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‘The finest Arc Lamps ever made’ 


To you CRAFTSMEN-— 


Merry Christmas! 


and for the NEW YEAR 


Continwd Prosperity! 


v 


J.E.McAULEY MFG.CO 
552-554 WEST ADAMS STREET 
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International Alliance of Theatrical Stage 


Employes and Moving Picture Machine 


Operators of the United States and Canada 
Affiliated with the A. F. of L. 


RICHARD F. WALSH WILLIAM P. RAOUL 


International General 
President Secretary-Treasurer 


THOMAS J. SHEA 


Assistant International President 
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No matter what you need 
Westrex has it! 


The complete Westrex theatre supply and serv 
ce Ofganization is the answer to every equipment 
supply problem for theatres in 62 countries outside 
the U.S. A. and Canada. Offices in over 100 cities 
are staffed with Westrex-trained engineers who 
have installed over 5000 Western Electric and 
Westrex Sound Systems, and who service our sys 
tems plus hundreds of installations of other makes 


For studios throughout the world, Wescrex 
offers a full line of Western Electric and Westrex 
studio recording equipment and accessories to meet 
every photographic and magnetic recording and re- 
recording need. These equipments—like the Wes 


trex Theatre Sound Systems — are the outcome of 


many years of research by Bell Telephone Labora- 
tories and the Westrex Hollywood Laboratories 


No one else serves the industry 


so well as Westrex 


SOUND AND PROJECTION SYSTEMS. 
Academy Award Winning Western 
Electric Hydro Flutter Suppressor is 
featured in Westrex Master, Ad 
vanced and Standard Systems. 


AMPLIFYING EQUIPMENT. Wesrtrex 
Amplihers, in power output ranges 
from 15 to 100 watts, are designed to 
give clear, undistorted reproduction 


even when operated at full capacity 


LOUDSPEAKER SYSTEMS. Designed for 
theatres ot every size and shape, these 
systems are built around Western 
Electric loudspeakers for single or 


muluple installations 


PHOTOGRAPHIC RECORDING SYSTEMS. 
For outstanding results with either 
area or density recording, the W estrex 
line ranges from newsreel systems to 
de luxe studio equipment 


MAGNETIC RECORDING SYSTEMS. Mag- 
netic recording on film offers maxi 
mum quality, immediate playback, re 
usable film, higher signal-to-noise 
ratio, and eliminates film processing 4 


RE-RECORDERS. The Westrex line pro 
vides facilities for 35mm and 16mm, 
100 mil standard, 100 and 200 mil 
push-pull photographic, and also for 


magnetic film recordings 


Westrex Corporation 


y 
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MONTHLY CHAT 


HIS corner having yammered for years 

that only technological advancement 
can keep our industry prosperous we are 
gratified to be able to report elsewhere 
herein still another example of technical 
progress. This latest step forward—-or at 
least onward—-is the new RCA Synchro- 
Screen for large theatres, demonstrated 
at the RAO 58th Street theatre in New 
York early in December. Several circuit 
executives present displayed so much 
awareness of the importance of technical 
changes as to place orders for numbers 
of the new screen on the spot 
| The technical advantages (or draw- 
backs, if any) of Synchro-Screen are re- 
|viewed on another page. This chat 
confines itself to the relationship between 
such developments and the overall pros 
perity of the industry. First and fore- 
most, this is show business, and it is a 
| general rule that to stay in show busi- 
ness it is necessary to keep giving ‘em 
something new. There are many excep- 
j tions to that rule: Uncle Tom shows ran 
| for two generations or more; Gilbert and 
| Sullivan are still running; the good old 
| Westerns will perhaps keep grinding to 
eternity unless space operas displace 
| them. But these exceptions do not contra- 
|indicate the general proposition that 
novelty brings ‘em in. Synchro-Screen is 
a glaringly visible, conspicuous novelty! 
All that it needs is exploitation—they'll 
come to see what it’s like if they hear 
it talked about 

Second point about this particular de 
velopment is that it is not very expen 
sive—about twice the cost of a regular 
screen, more or less. Thus the theatre 
that needs a new screen anyway, or that 
soon will need one, can put in this novel 
variety and by playing on its curiosity 
| value should bring in enough additional 
“let’s-see-it” admissions to pay a fine 
profit on the extra cost 

A continual process of such innova 
tions could restore to the theatre the 
freshness, the ever-changing novelty and 
excitement that it lost during those 
stodgy years when the motion picture 
had almost no competition. Responsibil 
ity for putting such appeals before the 
public can’t be wholly shoved off on 
Hollywood; often, as in the present case, 
the responsibility lies wholly with the 
exhibition branch of the industry 

The inventing and manufacturing com- 
ponents of the exhibition branch are cer 
tainly willing to do their share; the 
instantly- favorable reception given to the 
new large Synchro-Screen by circuit 
executives attending the demonstration is 
a wonderfully hopeful indication that 
theatreowners also now understand theirs. 

We wish Synchro-Screen every busi- 
ness success; we hope its novelty-appeal 
will very swiftly pay its purchasers a 
profit on their investment; and that they 
will then promptly invest in further new 
developments that will bring them ad- 
ditional profits. Has there ever been any 
other road to continual progress and 


prosperity ” 
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Greetings for Christmas 


and Isest Wishes for 


f sosperily aud Security for 1953 


from 


CHICAGO LOCAL UNION NO. 110 


wae oP & M.P.M.O. 


EUGENE J. ATKINSON 


Business Representative 
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Progress Report No. 2 





Projector Mechanisms Have Improved 


Uncounted thousands of theatres throughout the U. S. and Canada are using 
outmoded projector equipment—mechanisms that have been superseded by 
improved models. Exhibitors, not being technicians, do not always know thot 
these improvements exist and are real and highly valuable. The projectionist, 
however, does know. Here then, for those thousands of readers who have been 
trying without success to tell the boss that they need new heads, are the facts 


S LONG as there has been pro- 
been 
The 
As long as 
science produces improved alloys, better 


jection, there has improve 


ment im projectors process 


never stops and never can 
lubricants or lubricating methods, and 
new and superior mechanical and elec 
trical contrivances, so long will projector 
manufacturers continue to bring out new 
models that put a better picture on the 
screen, are less likely to break down in 
operation, are less expensive to maintain 
or are longer-lived 
In other industries, as in the case of 
automobiles or clothing, new models or 
styles are brought out yearly principally 
for the purpose of inducing buyers to dis 
and 


card the old and pay for the new 


not not because there has been a funda 
mental improvement each year. Projector 
manufacturers cannot do this. Perhaps 
they would like to if they could but it’s 
hopeless they can't 

Automobile and clothing and other in 
dustries can persuade the public to re 
place the old but serviceable purchase 


through the device of change in appear 


By LEROY CHADBOURNE 


ance. But a motion picture projector is 
different--nobody sees it except the men 
who are paid to look at it. Consequently 
projector manufacturers can't hope for 
success with a new model unless they can 
build into it improvements seo basic and 


valuable that the large circuits, for exam 


INTERNATIONAL 


ple, will replace the well-maintained 


mechanisms in current use. Unless a new 


model is that superior, the manufacturer 
can't afford to tool up to produce it. He 


can never hope to recoup his tooling 


costs on the basis of a mere change in 
styling 
Progress, as always, proceeded by steps 
ind stages. Pictured on pages following 
ire two of the oldest of the geneologic al 
lines of projector mechanisms. There is, 
which married 
Powers No. 6 
Cameragraph had a pin-and-cross inter 


mittent 


for example, the Simplex 
the Powers family. The 


(with solid pin) and an unen 


closed mechanism, and was the marvel 


of 1909 
The Powers 6B alse pictured was the 
darling of old-time 


projectionists —and 


PROJECTIONIST 


extends to all its friends 


the 


SEASON'S GREETINGS 
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Left 
1910 


Powers No 6 Camerograph 
the No 68 


1909 


center 


roght Powers 


some of the old-timers still «wear by it 


and insist it was the best mechaniem ever 
old 
think no present car can equal the Stanley 
The 1910 model Reg 


plex i* alse hown \ 


thousands of 


made, just as there are imers who 


Steamer ilar Sim 


grand old gal 


There are them 


still in use 
still are thous 
Ts on the 
likewise is the 

geneology going all the 
1898 Optigraph. Prior to 
founded by ( 
Sears Roebuck 


lanterns. lt 


to this day just as there 
ands of Ford Model 
Pictured 


highways 
Motiograph 
back to the 
that the com 
Roebuck of 
had manufactured magi 
1896) known as 

Manufacturing 
retained until 
changed to Moti gt iph in 1936. Picture 
Model “E" 


The Simplex step 


way 
pany 
was then 
the bnte rprise Opt cal 
Company i name it 


with Optigraph is 


ement can 


reased inte 


per Simplex 


pertorman 


mittent parts . n nd spro 
Better, smoot! 
tated by introd 


handle 


£ 


which the projectionist cou i op 


erate from either side « mechanism 


a traming lamp, focussing kr 


- 


ob locate 
at the front and operable from either side, 
lock The 


and a focus image on the 


1920. A succession of loter models, 


_ 


the Simplex Regular each 


screen was mproved by means of a 
longer gate with greater total pad length 
to produce a steadier than 


picture was 


previo isly available 

The t 
still greater screen illumination by intro 
It provided ad- 
tension to compensate for 


7 went beyond the Super to give 


ducing a double shutter 
justable gale 
films of varying thicknesses. Its one-shot 
lubrication was a very long step toward 
ompletely automatic lubrication, and 
consequent elimination of premature re- 
pairs occasioned by oversight. The pro 
jectionist could concentrate his attention 
more fully on other duties with less dis- 
traction from them by worry over whether 
he had forgotten to lubricate some vital 


nt 


Making the film trap and gate readily 


removable helped materially toward a 
cleaner « 
of the 


ot oil 


was turther in 


reen So did a redesign 
intermittent that reduced chances 
on the film. The 
proved by addition of stu 
the gate 


and by 


image 


getting picture 
to reduce side-to 
1 number of mechan 
ne whicl produced the cu 
of reducing picture jump 
9 feet high to only % inch 
neh is still considered per 

ssible 
The X-L, the latest Simplex, went alto 
gether bevond the | 


design. In 


) with a wholly new 
rovements in manufacturing 


techniques made possible an im proved 


product that previously could not have 
been produced at a salable price 

lity and long life were furthered 

" , 

| 


v omplete lubrication 


With the 


y automat 
X-L. the 
do; he 
s enough oil in the sump. 
only a a gauge 


projectionist has no 


need only make sure 


This 


glance at 
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imcorporating mmportent 
bridges the gap between these pioneer units and today's Simplex X-L 


improvements wpon its predecessor, 


still 


introduction of a 


Illumination intensity is further 
conical 
rear shutter positioned within 144 inches 
of the This not 
only improves illumination above the best 


obtainable with the 


increased by 


aperture arrangement 
E-7 but also reduces 

Ball bear- 
The starting 
3 that of the 
which again makes for longer life, 


the number of gears needed 
ings further reduce friction 

load of the X-I 
E-7, 


is only 1 
maintenance, and a steadier picture 
over a longer period of time 

Among other highly important details, 
positions of gears relative to each other 
do not change on framing, therefore fram- 
ing does not alter noise, vibration or pic- 
ture steadiness. There is no fire shutter 
chatter after any number of years of op 
eration no need for 
Bec ause ipper 


sprockets are 24tooth there is less chance 


and fire shutter re- 


placement and lower 
for patches to come apart 


show; the 


and stop a 
gate tension in the X-L is not 
only adjustable but also duplicable ; 
ful life 

duced by 


ind 


use 
is prolonged and vibration re 


redesign of the cam and pin, 


alignment between projector and 
soundhead is further improved 


The work of the 
tated by 


projectionist is fac li 


increased visibility and more 


running lights: he 1 see the whole 


length of the film pat ill times, and 


oil mist 
gives him 


on the drive side © the 


screen 


in operation. A 
of the 


scope 


an Bx view sharpness of his focus 


with the the 


new 4+4inch-diameter lens 
projector is des 
makes 
ectable 


the projes 


gned to use, and in gen- 


ind therefore 
flaw «< 
tionist could not see 


Arthur Meyer 


Corporation vice president 


eral visible cor 


image which otherwise 
Inte rnational Projector 
asks: “What 
does a theatre gain by keeping the old 
jaloppies in use 


even our own Simplex 
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It’s Just As We Told You— 


A otih& ie! 


Exhaustive comparative tests of leading arc lamps 
resulted in the selection of 


NATIONAL 
EXCELITE 


‘75 TO 130 AMPERE 
HIGH INTENSITY 
REFLECTOR TYPE 


PROJECTION ARC LAMPS 


The Film With the New Dimension 


the most important step in motion pictures since the advent of sound! 


EXCELITES were chosen because they maintain constant light intensity and constant 
color temperatures without the need of manual adjustment. 


Your theatre, too, needs Excelites, with their exclusive automatic arc crater positioning control, 
if you want to attract Cinerama-type business. See your 
National Theatre Supply branch now. 


DISTRIBUTED 8Y (a SAMs «THERE'S A BRANCH WEAR YoU 


THEATRE SUPPLY 
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opp 4 They 
good 


since 


were good certainly 


were but we ve done so much 


better 


Motiograph Improvements 


The Optigraph illustrated herein 3 


jected ommercia 


motion 

VOR even though s* 

Matthew. 
4s tov The 


ttm 1908. and had a 


wm LAOR te 
Fred 


admits it 
Model 
front 
had «a lower or takeup 
the Optigraph’s gunny 
the used tim any 
came dow od D 
huftter But 

n 1916 and wae the 


be trade-named Motiograph, was 


ol the very fret motor-<driver 
isis 
Model F. in 


bearing te 


stud 


L921, fe 

reduce wear 

prolonging useful life and rest 
ing the quality of the 


preture at the 


of only nominal 


repairs in OM parser 


Ve rlort 


superior 


with those previously 
further 
arrangements for 
Model F hase is 
had 
vertical optical alignment 

Model H introduced the 
still a 
latest Motiograph, the 


early 


needed 


nce Was improved by 


shutter timing The 
beliewed to be the first 
which provisions for horizontal and 
barrel «1 
part of the 
Model AA 


was hot as» 


which is valued 


barre! shutter 
from a light standpoint as its successors 


but it was very solidly built and extremely 


Lotest development in a long line of Brenkert 
mechanisms is this RCA-100 projector 
simple to time. Framing, also 
plihed and 
Model H 

Model K, introduced in 1936 
the first double-bearing intermittent move 
But 


ease and 


was sim 


made more accurate in the 


featured 
ment, for better and steadier images 
Motiograph also boasted of the 
sumplicity with which the projectionist 
could make adjustments and repairs, even 
There is a human fac- 


serious repairs 


tor involved: a machine that is more eas 
ily repaired is more likely to be repaired, 
ind repaired sooner; thus it should give 
i better show over a longer period of time 


ind its useful life be prolonged 


Opt graph, left, 1898, was the first 


mechanism of the Motiograph line 
The orgonizotion then was known as 
Enterprise Optical Mfg. Co. Projec 
tron light wos obtained from @ gaso 
line lamp. Optigraph was followed by 
Model “1A” in 1908, and thot in turn 
by Model “E” (right) in 1916. (Note 
the position of Model “E” drive motor, 
under the lower magazine.) Model “F” 
come out in 1921 
Model “H"—the first sound unit— 
and thot in turn by Model “HU” in 
1935 
its name to Motiograph and Model 
Today's Model 
pictured on the 


it was followed by 


In 1936 the company changed 
K" wos produced 
AA” Motiograph 
page following, embodies all the ex- 
perience garnered, lessons learned, 
ond improvements devised since the 


days of Optigraph 
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| he Model 


any previous Motiograph unit 


AA went altogether bevond 
The Mo 
tiograph engineers did not decide what 
should 


company 


features it 
tid The 


tionist im the 


have 
asked 


country what he would like 


projec trompats 
every projec 


to see im a Motion picture projector 
Ideas were also requested from such sup 
ply dealers as had had practical proje 
tion eXperience 
It was really 


dent Matthews, 


Presi 


exuce llent 


surprising save 


how many 


ideas we secured from our projectionist 


friends.” many of their ideas 


final 
a completely 


A great 


were incorporated in the design 


and with these inclusions 
new mechanism was planned 

The AA is expected to run for five years 
without any work. It 
The 
method of threading film was changed 


that 


or longer repair 


needs lubrication only twice a year 
used in former 
models to the same general arrangement 
followed in Simplex and Brenkert-RCA, 
thus reducing the chance of a mistake on 


trom 


Motiograph 


the part of projectionists who handle dif 
ferent mechanisms on different days. The 
Model AA was not 


but has been improved since the first one 


design of the frozen 


came off the line. For example, the aper 
ture was so changed that it can be re 


moved while film is running: and the 


shutter and its gearing were simplified 
RCA’s “100” 
The RCA “100” 


just above on this page is the scion of a 


mechanism pictured 
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NATIONAL CARBON 


PRESENTS: 
© Amazing New Light-Efficiency 


® Lower Current Consumption 


WITH THE 


DIFFERENCE 


YOU CAN SEE 


Not just claims bute VISIBLE improve- @ More light at slightly increased current 
ments distinguish the NEW 9 mm 
“Suprex”’ projector carbon in any 9-8 mm 
copper-coated high-intensity trim. 


@ Equal light at same current 
@ Lower carbon consumption and cost 


@ Better light distribution at all currents 
AND THAT'S NOT ALL! With an opti- Sihtis Wenn ahedia aie ai 
mum current range of 65-75 amperes, the for his ecu >~ ent recommendations 
new 9 mm “Suprex” carbon and the 8 mm 
“Orotip” C negative carbon can be sub- 
stituted directly for the 8 mm-7 mm car- 
bon trim up to 70 amperes*. Merely install 
apprepriate holders and guides in your 
present equipment and get: 


The terms “ Suprex’’ and “‘Oretip”’ are trade - marta 
of Unton Carbide and Carbon ( orperation 


NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corpor stion 
3° East 42nd Street, New York 17, %. ¥. 
District Sales Offices: Atianta, Chicago, Dalias, Kansas City, 
New York, Pittsburgh, Sen Freacieco 
la Canade: Nationa! Carbon Limited, Montres!, Toroato, Winnipes 
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Great great-great grandchild of the Optigraph 
on the preceding poge « thes Motiograph AA 


listinguished line RCA re 
Brenkert 
their 


long and 
married 


and the 100” is 


sources experience 
first-born 


both 


theatre 


The match was advantageous to 


parties, and so ultimately to the 


man whe buys and the projectionist who 
100 For with Rf 
resources added to its Own experience the 


Brenkert factory —it is still the 


uses the A's unlimited 
identical 
better 
could do 
And RCA 
with all its almost endless facilities could 
a better 


factory naturally can turn out a 


best 
eaAperience 


than the they 


their 


unit very 


with alone 
turn out mechanism with Bren 
kert experience added than with the same 
facilities but less experience 

The loo” 


heavy-duty 


has automatic lubrication 


with wide meshing 
than %, inch All 
spiral gears have 
100 


gearing 


surfaces none less 


angular driven been 


eliminated in the there are none 


Intermittent star and cam bearing sur 


and cooled by 
flow of oil that 
throughout the entire mechanism and not 


faces are oversize a con 


tinuous circulates 


in the intermittent casing only. The in 


termittent and all other sprockets are 


and ground rollers 


I hese 


signed to maintain factory-new 


hardened pad 


nylon and other features are de 
perform 
ance 


over a longer period of time, giving 


Remote descendant of the Simplex Regular 
the 1952 Century features woter-cooling 


2 


cture over a longer period of 


repairs are needed and be 
ito prolong the overall 

he mechanism 

are unavoidable; for ex 

t teeth The 


lesign reduces the cost of 


atta pie must wear 
Brenkert-RCA 
inevitable result 


RCA «kets 


sibling their life 


ot friction because 


thos 
ean be reversed 
And they are 


shafts for 


easily 
removed from their this pur 
j 


yy taking out one screw 


f the “100” throughout is 


milarly based on the twin principles of 


building the machine that repairs will 
as little as possible and very 
when they become unavoid 
facilitated by flood lights 
full 


view film path, illuminated gear compart 


Operation is 


for threadit framing aperture, 


ig, a 
ompletely visible through a large 

ow, simplified focusing 
Performance in terms of the image on 


the screen is naturally related to the 


large-size gearing and intermittent con 


struction in terms of picture steadiness 
to the 


four-inch diameter lens barrel and highly 


in terms of brilliance of image 


efheient rear shutter; in cleanliness of 
image to the total absence of lubricating 
il from the film compartment and to the 
ease with which gate and lens can be re 
moved for cleaning, and in absence of 
side sway to the full length film trap 
Says RCA'’s Jack O'Brien: “If Bren 
gert hadn't been making grand projectors 
have 


we wouldn't joined that company; 


when we did join them it was certainly 
our business to 


still, and we've done it.” 


Water-Cooled Projectors 


Among the 


make the product better 


most recent developments 
in projection is the water-cooled aperture 
This is so very recent that at the time 
these words are typed there is only one 
water-cooled mechanism on the American 
market; but within six weeks from this 
time there will be two. 

Addition of water cooling to the pro 
jection mechanism is a step in the same 
line, toward the same objective, as many 
other improvements mentioned above that 
have been developed through the years 
shutters to 


shutter 


1, for example, as 
keep the 


ofr other 


rear 


aperture cooler, of fins 


ventilating arrangements pro 


vided to lower aperture temperature by 


air blast. The 


ture cooling has grown with in 


means of a moderate need 


ure’ «intensities for increasingly 


larger and 


creet mages on 
Always the 
has been the 


it. Water-cooled 


represent one further step toward the uni- 


screens limiting tac 
film te 


therefore 


sensitivity af 
apertures 
of brighter and 
images 
makers of the 


Century projector 


ered in the development of the 
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Ultimately descended from the Powers-Simplex 


wedding is this lotest Simplex, the X-L 
water-cooled aperture, which they intro- 
duced commercially three years ago. The 
1952 illustrated 


this 


model here, embodies 


feature in addition to a number of 


other Century imnovations 
The Century projector also has a back 
ground that reaches far into the earlier 


days of the industry. One of its remote 
predecessors was strikingly like the Regu 
lar Simplex. This resemblance no longer 
exists. In 1939 Century projector Corpo 
ration brought out a radically simplified 
mechanism. Its basic principles have 
been refined through the years that fol 


lowed. Among them are 


Century's 1952 Model 


Sealed-for-life ball 
mize lubrication problems and mainten 


bearings to mini 


ance; utmost attainable simplicity and 


minimum parts again minimizing main- 
correspondingly roomy com- 
both film and operating 


sides, for easier operation; self-aligning, 


tenance ; 
partments on 


adjustable pressure shoes in place of pad 
rollers on the intermittent sprocket, for 


better screen image; cushioned gears on 


shutter and intermittent drives, for longer 


life, steadier image; longer life, less end 


play and quieter operation result from 


(Continued on page 38 


Also descended from the Simplex Regulor, this 
Ballantyne BW is woter-cooled 
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The New Ansco Color Film and Process 


This considered report finds that the new Ansco color film can be focussed os 
accurately as black-and-white and spliced as readily, and thot it possesses 
photographic latitude ranging from realistic highlights to the detail inside deep 
shadows. The film's structure, processing and performance ore here reviewed. 


NEW consciousness of the un 
A limited possibilities of color is 

making itself felt in the motion- 
picture industry. Not only are more fea 
ture pictures filmed in color than ever 
before, but newer full-color processes 
which permit greater photographic free- 
dem color-film and 
release-print manufacture by regular 


“black-and-white” laboratories, are very 


studio processing, 


much in evidence 


Among the foremost of these new 
processes is Ansco color, used for filming 
and printing MGM's “The Wild North.” 
In this production the full range of tone 
and faithfully reproduced the 
and ruggedness of the Can- 
Northwest. The blue of sky and 
and the innumerable tones of 
green in natural foliage, flashed forth 
clearly and brilliantly on the screen to 
give a perfect illusion of reality. 


color 
freshness 
adian 
water, 


In some color films the deep shadows 
in a photographed scene are actually a 
fog of dark red in which all pictorial 
detail is hopelessly lost. To prevent ob- 
literation of the shadow detail in such 
films, it is necessary for the producer 
either to decrease the overall density 
(which unfortunately transforms the 
wispy texture of the highlights to a 
featureless glare) or else to reduce the 
photographic latitude, making the pic- 
ture “thin” and “flat.” 


In “The Wild North” pictorial grand- 
eur is enhanced by a range of light- 
value contrasts in perfect color balance 
from the eye-dazzling highlights to the 
wealth of pictorial detail simultaneously 
visible in deep shadows. With film of 
such range of response, exterior color 
scenes need no longer appear as though 


photographed at high noon—flat and 


uninteresting; but producers can 


ture the flavor of time, 


cap- 
locale and atmos- 
pheric and seasonal mood in the 
medium. Color, that is, becomes a dra- 
matic medium, to be treated as such by 
the more sensitive masters of movie-mak- 
ing. 

Of direct importance to the projec- 
tionist in his own immediate responsi- 
bility is the fact that Ansco color film 
possesses the same consistently sharp 
focus as black-and-white; and compar- 


color 


By ROBERT A. MITCHELL 


able resolving power—the ability to sep- 
arate and present small details. 

These prints require no special pro- 
jection technique. Color on the theatre 
screen is always at its best, however, 
when the projectionist gives adequate 
attention to the arc lamps to avoid faulty 
screen illumination resulting from dis- 
colored or uneven light; and, of course, 
when all projection gear in the light 
path is kept immaculately clean 

Ansco color prints are made on high- 
acetyl base of first quality and are, there- 
fore, readily spliced with the same safety 
cements or double-purpose cements that 
give satisfactory results on black-and 
white high acetyl-prints. 


Types of Color Film 


There are three main types of color 
film: (1) those that have color built into 
the photograph emulsion, and hence are 
exposed and printed photographically; 
(2) those that have the images stamped 
on the film by dye-soaked, relief-image 
matrix films, and (3) those that utilize 
chemical dye-toning of black-and-white 
emulsions, usually coated on both sides 
of the film-base. 

Ansco color, the subject of this ar- 
ticle, belongs to the first class. Its cam- 
era is an ordinary camera, without color 
filters or beam-splitting optical system. 
Only this and other “monopack” films 
can be exposed in ordinary single-aper- 
ture, single-magazine movie cameras, de- 
veloped on black-and-white 
processing machines and printed on or- 


ordinary 
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Undeveloped Ansco color film, showing the 
color-sensitive emulsion layers 
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This 


when the 


blac k and w hate 
simplicity is 


dinary printers 


possible only 
built 
during manufacture of the raw stock. 


All natural-color 


color has been into the emulsion 
photography in- 
volves some method of splitting up the 
light of the scene to be 
three primary com- 
three separate 
images, or “color records.” The light is 
analyzed in the camera into its com- 
while in the print these com- 


vari-colored 
photographed 
ponents, 


into 


thus forming 


ponents; 
ponents are brought together again to 
synthesize the colors of the scene photo- 
graphed 

analysis 


The color photographie may 


be accomplished by simultaneously ex 
posing 


“ parate 


three negatives, each through a 


color-filter, which, of course, 
requires a special beam-splitting camera 
having picture-apertures, 


sprocket trains, ete 


three three 
or else through a 
simplified variation that permits two rec- 
ords to be made through a single aper- 
ture. In Ansco color, however, the color- 
analysis is accomplished inside the emul- 


sion of the negative 


Primary and Complementary Colors 
There are three color-receptors in the 

human eve. These are sensitive to red, 

green (a very slightly yellowish green), 


Ww hen colored 


lights are mixed on a white screen, it is 


and indigo (violet-blue) 
possible to reproduce all colors (inclad- 
combining red, 
green, and indigo in various proportions. 
R, G, and I, three 
primary colors 

Painters, however, have a different set 
of “primary” they use 
These are cyan 


ing hueless white) by 


therefore, are the 


colors which 
when mixing pigments 
a slightly greenish blue), magenta (a 
purplish 


(very slightly greenish yellow) 


and yellow 
Actually, 
C, M, and Y are not primary colors but 


moderately red}, 


complementary to the primaries 


In Anseco color negatives the light- 


sensitive emulsion contains built-in cyan, 


Developed Ansco color film, showing emulsion 
converted to dye images 


3 





‘ h ABSORRBS / 7 } smoothest projection result. 
light, the image best commercial processes super 
all the areas ' | three colors (C. VM. and Y 


iman ¢ : ost 0 iw prese m the original scene cating of emulsios 
and Y 


mages 


mbibition-process color films th 
ze 6s bill ip im — 
primar single film. In Ansce color films there 
ar why 


n detail 


with evan: » there very thin color-sensitive and 


photographic imag ilor-forming emulsions coated on one 


imag " ‘ t of the film-bas The total thicknes« 


The Photographic Process 
Te de th let's forget An 


Ansco color multilayer emulsion 


irried out with ‘ pe is net appre sbly greater than 
processes : commercial us na positives. The silver image on f regular black-and-white emulston 

" one af ” li may not have film printed from the green-record 

much practical value: but it will clari‘y  negati be toned to a magenta The Multi-Layer Emulsion 


the principle involved in making a n4 j ve | ise magenta aboorbs all green ] The Indigo-Sensitive Layer. The 


tlheolor prot from the three color ree n mage pr nied from the indigo An«ce color multilaver mulsion is sur 


Suppose three negatives 


negative will be toned yellow faced by a thin laver of glossy gelatine 
' t beam-splitting w have three very pretty posi which protects the emulsion from. a 
camera. These color negatives » ives, one with cyan pictures, one with cidental scratching. Directly underneath 
elop black-and-white, of course peetures,. and one with yellow this invisible protective coating is a layer 
ll three will look exaetly the «ame hut still no natural-color pic 1 phote emulsion which is affected only 
pt that the densities of all colored ol ives. Hew can we get them’ by indigo-vielet light, and does not re 


jects photographed will be more or be Place the three positives one over the spond toe green or red This emulsion 

liferent on cach negative In other other in exact registration and glue them therefore. constitutes the indigo record 
words, the color value are latent™ in together so they won't slip out of line Below the indigo-sensitive emulsion i- 
the three simultaneously exposed nega that's all we have to do. Each proces 1 vellow flterdaver which screens indigo 
tive color (C, M, or Y) will subtract its prop light from the two emulsions which lie 
We then make a black-and-whit pris er primary color (R, G, or I) from the below it. The deep yellow color of this 
from cach negative. Now if the black white light of the projector, and lo! we gelatine layer-is produced by colloidal 
and-white image on the positive printed btain a picture in perfect natural color silver-dispersed silver grains much 
the “red-record” negative is con Now three thicknesses of film glued to smaller than those in a black or gray 


by chemical toning, let's « uether admittedly might be too bulky for silver image. Red and green light pass 
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Love’s new sweet song 


y 


ge love never did run smoothiy 

& ton the continuity But in filming 
“ 

. must f new-day budgets ore 
That is why so much attention 

keying film and situation 
cessing controls; why so much 
ensure prints of >ptimum qvo! ty ot 


mum expenditure; why the Eastman 


ed 


echnical Service for Motian 
Picture Film works with the 
ndustry—cooperates clike 


with studio, laboratory, exchange 


and theater operator 





Branches at strategic centers 
inquiries invited from all members 
of the industry. Address 


Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, N. Y 


342 Madison Avenve 17 Nerth Wabosh Avenve 


New York wn Y hicage Miimers 





practically unimpeded through this fil- 


ter- layer, yellow white 
light from which indigo rays have been 
removed 


2. The 


the filter-layer 


nee represents 
leaving red and green) 
Under 
which 
is sensitive to both green and indigo light. 
Indigo light 
this emulsion by the 

This 


only 


Green-Sensitive Layer 
lies an emulsion 
however, is prevented from 
reaching yellow 


filter-layer emulsion, accordingly, 

light, 

known as the green record. 
4. The Red-Sensitive Layer 


green-recording 


photographs green and is 
Under the 
there is a 
“blind” to 
This 
protected 
filter 
constitutes the red 


emulsion 


special emulsion which is 


green 


but photographs red light 


emulsion is, of course, also 


from indigo-blue by the 
layer It 


record 


yellow 
therefore 
emulsion is 


The red-sensitive coated 


on the clear high-acetyl safety-film base. 
jut coated on the non-emulsion side of 
the base is a dark “antihalation” coating 
which prevents the light passing through 
to the back of the film during exposure 
in camera or printer from being re- 
flected and scattered into the light-sen 
sitive emulsions, spoiling the image with 
glare-spots and halos. (All camera film 
whether color or black-and-white, has an 


backing 


when the film is developed.) 


antihbalation which washes off 


A “pack” of three microscopically thin 
emulsions, each sensitive to a different 
primary spectrum-color, is not enough, 
by itself, to produce a picture in natural 
color. If this were all there were to 
Ansco color film, it would behave exactly 
like black-and-white film even though 
latent values reside in the three 
sensitive layers. Something more must be 
put into the film to transform color val- 
ues into actual color that we can see 
Ansco must “tone” the three 
lavers to their latent color values of cyan 
yellow To 


added special chemicals 


color 


sensitive 


magenta, and accomplish 


thus, there are 


called 


former being incorporated in the indigo 


color-formers,” a yellow color 
sensitive emulsion, a magneta color-for- 
green, and a cyan color-for 
The color- 


formers have no color of their own, but 


mer in the 
mer in the red-sensitive layer 


they react, during development of the 
film, with “dye-couplers” in the develop- 
ing solution to form the desired yellow, 


magenta, and cyan dyes. 


Photography and Processing 


Because these dyes are complementary 
in color to the primaries recorded, the 
new Ansco color film is called a multi- 
film. The 
magenta, and yellow 


layer complementary color 
triple-layer cyan 


images are entirely equivalent to the 


EM UA EE 
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three glued-together positives we imag- 
ined a féw paragraphs back, but thin 
enough throughout their triple ply for 
accurate focusing and flexible enough 
for practical, ordinary projection. And 
they are characterized by extreme sta- 
bility of the dye images. 

Ansco Color Negative Film Type 843 
is exposed in the usual way in any 35-mm 
motion-picture camera. This camera film 
is intended for exposure with daylight- 
quality light-sources, although overall 
color balance on a movie set is not criti- 
cal. It is only necessary to have all light 
sources low-intensity arcs, high-inten- 
and lamps — 
balanced to the same color temperature 
except where special effects are desired. 
Standard filters used in all interior color 
filming enable a proper balance to be 
obtained 


sity ares, incandescent 


The exposed camera film is developed 
in the same manner as black-and-white 
film, the only addition to the process 
being a bleach bath and a second “fix.” 

1. Pre-Bath. The exposed raw film is 
first alkaline solution 
which prepares the antihalation coating 
on the back of the film for removal \ 
brief rinse then washes it away 
the back of the film clear 

2. Color Development 


run through an 


leaving 


The film passes 
to the developing tank of the processing 
machine. The color-developer brings out 
the silver images in the usual way, but 
the dye-producing agents in the solution 
initiate a 
action 


also “coupling” chemical re- 

yellow, and 
contact 
with the grains of developed silver, and 
nowhere else on the film, 

The fact that the dyes are formed in 
closest possible contact with the indi- 
vidual silver grains as these are pro- 
duced during development insures ex- 
tremely good image-definition. Further- 
more, the non-diffusing characteristics 
of the dyes safeguards this excellent defi- 
nition. 

3. First Fix. The film is next. treated 
in an acid “short-stop” bath to arrest the 
development process, just as in the de- 
velopment of black-and-white stock. Then 
the film is “fixed” in a “hypo” solution 
to remove all unreduced silver salts. 


whereby magenta, 


cyan dyes are formed in close 


At this point the Ansco color negative 
has the appearance of an ordinary black 
and white that it has 
an overall yellow tint due to the filter- 
layer of silver. No 
picture 


negative, except 
color can 
leven 
black- 
and-white silver image conceals the dye 
image produced during development. The 
next step, obviously, is the removal of the 


colloidal 
be seen in the images 


though it is there) because the 


black-and-white silver image and of the 
colloidal filter-layer. 

4. Bleach. This step is a departure 

(Continued on page 36) 
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Cinerama in the Public Press 


Herewith IP presents excerpts from some of the non-technical comment on 
Cinerama as published by reporters and movie critics after the recent Broadway 
opening of the new-process projection system. Readers may care to compare and 
contrast some of these reports and opinions with those in IP’s October issue. 


AST MONTH IP presented its ac- 
LL coun of the Cinerama process as the 

screen results would look and sound 
to the eye and ear of a projectionist. The 
article stated technically unskilled 
reviewers, reporting the premiere in the 
New York though appar 
ently they did not note all the mechanical 
flaws, did 


noted that the presentation offered only 


daily press 


comment on some; they also 


spectacular scenes, no dramatic 


or emo 
tional ones.” 
A number of these 


New York 


sembled by 


comments of the 


daily have been as 
IP and are presented here: 
that last 


made up 


press 


“It was noticeable night's 


program was exclusively of 


purely scenic presentations — pictorial 


spectacles-—without any attempt at story 


All of the 


. . » However, 


telling in the customary sense 
scenes were in long shots 
the quality of the color (by Technicolor) 
was generally excellent and the merging 
of the three images at the margins was 
only perceptible.” N. Y. 
Times, Bostey Crowrner, Oct. 1 


occasionally 


“Cinerama is the most exciting thing 
to hit New York since penicillin % 
N. Y. Daily News, Ev Suttivan, Oct. 2 

“The audience . . . screeched in ter- 
ror, gasped in awe and applauded with 
delight and amazement . . a 
impression of reality 


strong 
and third dimen- 
sion The advance in sound repro- 


duction is almost as striking as the 
. Minor flaws 


on the screen, too, can be forgiven in a 


change on the screen 


There were moments 
when one section of the picture did not 


first demonstration 


The three sec- 
divided by a narrow 
line of light. Plenty of work still remains 
"N.Y. World- 
Telegram and Sun, Acton Coox, Oct. 1. 


quite match its neighbor 
tions always were 


for Cinerama’s engineers 


“As one whose knowledge of elec- 
tronics is limited to turning switches on 
and off, I won't attempt to explain the 
The 
result is a startling illusion of reality 
You don’t need special glasses; 


scientific principles involved 
all you 
do is gasp and feel yourself becoming 
part of the images that come alive on 
the gigantic curved screen.” N. Y. Jour- 
nal American, Rose Pevswicx, Oct. 1. 

“In the realm of the documentary 
travelogue, Cinerama is matchless. The 
only question is travelogues 
could support such expensive . . . equip- 
ment. In fiction . . . the area is so spa- 


whether 


cious that a new problem is added... . 
There's too much space to handle dra 
Why 


to use it 


matic focus get this huge 


urea if you want only occa- 

It is probable that the only 
difficulty imper- 
fect matching and joining of the three 
sections, will be corrected in time.” NV. Y. 


Post, Ancuen Winsten, Oct. 1. 


sionally? 


technical now visible, 


The closest thing to actual ex 
perience we have ever witnessed : 
There is a wiggling where the 
scenes merge on the screen as well as a 
fading of 
diffused 
chanical 
Sound 


ment 


slight 


color at the two points of 
These are minor me- 


that 


juncture 


flaws will be perfected 
is another remarkable achieve 
Cinerama is a most remark- 
ible accomplishment. It 


gives promise 


of an entire new aspect of entertain- 
ment.” N. Y. Daily Mirror, Franx Quinn 


Oct. 2. 

“The illusion of reality was incom 
parably greater than that suggested by 
the conventional film of today The 
conclusion was inescapable that wide- 





Correction 


The report on the Cimerama process 
that appeared in IP for October, 
1952, stated, in describing the pre- 
cedure developed by Cinerama en- 
gineers, that “. . the projection 
rate was 16 frames per second. Dew 
pite this reduced rate no flicker was 
conspicuously evident in the per- 
formance. . . .” IP is now informed 
by friends of Cinerama that the 
process no longer uses 16 fps and 
did not do so during the showing 
reported; that this former rate of 
projection was abandoned some 
time ago and the present rate is 26 
fps. Cinerama film at present runs 
10.66 frames to the foot and is pro- 
jected at the rate of 146.3 feet per 
minute. 

Friends of Cinerama also advise 
that the projector jamps referred to 
in IP's report are not actually in the 
projectors but are camera jumps, 
which will be eliminated or reduced 
in new cameras now under construc- 
tion. 











angle film photography and large-screen 
old and 
young, male and female, knowing and 


projection pleased everybody 


naive 
“Of course. there are flaws. Since three 
films are projected simultaneously, the 
(Continued on page ™%) 
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New Crystal-Optical Recorder 


CRYSTAL LIGHT VALVE WITHOUT MOVING PARTS OR ME 
CHANICAL ACTION USES POLARIZED LIGHT PRINCIPLE, MAY RE 
TARD OR REVERSE PRESENT TREND TOWARD OPTICAL RECORDING 


N THE “WAR” now raging in Holly 


wood between optical and magnetic 


soundtracks -a contest in which com 


plete victory for the magnetic faction 
would result in magnetic instead of photo 


eell 


Paramount 


reproducers im projection rooms 


Pictures, Inc. has just en 
tered a new strong contender on behalf 
{ 


of optical methods 


At the SMITE 
Washington, D. C., Paramount's Robert 
Dressler Albert A 

(summarized in IP, No 
page 23) in 


recent convention in 


and Chesnes pre 
sented a paper 
1952 


described a new light valve recorder that 


vember which they 


has no moving parts. The valve is a ery 
tal assemblage, diagrammed here in Fig 
wherein no mes 


ure l hanical motion of 


any kind occurs 


Optically and electrically, the crystal 


structure is a solid-state equivalent of 
the Kerr cell used for recording sound-on 
film in the very earliest days of talking 


Kerr cell 


deterioration of its 


pictures The 
fered 


however, suf 


from active 


liquid owing to electrolysis produced by 


the current to be recorded. The crystals 


used by Dressler and Chesnes are de 


scribed as being completely stable chemi 


cally, and immune to deterioration of 


any kind over periods of many years 


How It Works 


Polarized light, as used in stereopro 


jection, is also the basis of this recorder 


A beam of light may be thought of as 


having a central core or rod, from which 


center vibrations extend 


in every direc 
tion to the outer edges 


back 


boundaries of the beam 


of the beam and 
vertically to the top bottom 
to its 


and 

laterally 
slantwise at all 
ingles from the center to 
of the 


side boundaries, and 


all boundaries 
beam 


A polarizing filter can be thought of 
us 4 series of physic al slots which, for 


example, are arranged vertically and 


therefore, allow only the 


vertical vibra 
tions of the 


Also, the 


horizontally or at 


light beam to pass through 


slots may be disposed either 


any slant 
When a polarizing filter is placed in a 
light beam, that light which suceeeds in 


passing through is said to have been 


either vertically or horizontally polarized 
or polarized at such-and-such angle, de 


hilter A 


can be 


pending on the 
laroid filter 


larize light to any desired angle 


common po 


rotated so as to po 


When two polaroid filters are 


used, 


one behind the other, and so rotated that 


the invisible slots” in one are vertical 


while those in the other 


are horizontal 
no light at all gets through—or at least. 
net more than 3/10ths of 1 percent of 
the original amount. 

When crossed” polaroid filters 
are arranged as 


two 
and a 
introduced between 
degree of 


just described, 


piece 


of cellophane 


them illumination is 


some 
again transmitted The cellophane has a 
re-polarizing or rotating effect on those 
light vibrations that have passed through 
the first polafilter and 


reached the second; under these circum. 


have not yet 


stances some degree of transmission 


through the second filter will occur 

The new Paramount recording “valve” 
uses a pair of crossed polaroid filters; 
but instead of a strip of cellophane sep- 
arating them a special crystal is inserted 
between them, and the current to be re 
The r- 
polarizing effect of the crystal on light 
that has passed through the first filter 


but not yet reached the second depends 


corded is applied to the crystal 


on the intensity of the recording voltage 
applic d. The intensity of recording light 


transmitted can thus be made to vary in 
proportion to the intensity of the applied 
voltage, within a margin of overall sys 
tem distortion rated at less than 4 per 
cent 

The frequency range can be extended, 
according to the inventors, from 3 cycles 
per second (the crystal does not respond 
to absolute DC) up into the megacycle 
The range actually used, in con 
with the 


region 
formity limitations of existing 


theatre equipment, is the 75-8500 cps 
band 
The 


for recordings 


filter could be removed 


intended exclusively for 


low end 


those theatre equipments that do not suf- 
fer from low-frequency hum and distor 
tion. In fact, the inventors state, the over 


all response of their recording system 
can easily be held flat within 44 db from 
410 to 10,000 cps whenever theatre ap 
paratus becomes capable of utilizing 
such tracks 

Overall light transmission of the sys 
tem is stated to be 16 percent 

Modulation of the light beam achieved 
by the recorder is adjustable; 75 percent 


modulation is used 


Structural Details 


The entire recorder optical system is 


shown in Figure 2 


wherein the device 
designated “laminated crystal structure” 
is the valve that is pictured in greater 
detail in Figure | 

The 


tassium 


crystals used may be either po 


dihydrogen phosphate or the 
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FIG. 1. Recording light valve assembly. Shown 
at right ond left of the diagram above are two 
poloroid filters, designated “polarizer” and 
“anolyzer” Quarter wove mica plete provides 
optice!l bies for crystal action, minimizing dis 
tortion. Crystal modulates light beam in pro 
portion to strength of applied AC voltage 
Voltage is applied ocross crystal in some 
direction as light beam through Nese elec 
trodes, which are transporently thin loyers of 
tin-chloride solt 


very similar ammonium dihydrogen phos 
phate. When grown in solution they grow 
in the natural shape shown in Figure 3: 
the the 


(this 


crystals ground until only 
3 is left 


crystal” of Figure 1) 


are 
‘basal section” of Figure 
part is the 

The 
applied in 


must be 
the 
both 
ap 
the direction of 
The light 
traverses the electrodes as well 


voltage to be recorded 


the direction as 
light beam That is 
the voltage, and also the light 
plied to the 
axis Z of 


therefore 


same 
net across it 
are 

crystal in 
Figure 3 beam 
as the crystal. hence the electrodes must 
be transparent to light 

The “Nesa”™ electrodes of Figure 1 are 
used; each is a transparently thin layer 
of salt the 
chloride) 
the 
and te which connecting wires 
the 


salt is tin chloride (stan 


nous which is deposited on 


the faces of crystal as indicated in 
Figure | 
(not shown in illustrations) are 
clamped 

The two polaroid filters are located at 
the 


there 


opposite ends of Figure 1 and are 


“polarizer” and “an 


They 


with 


designated 
alyzer.” respectively 
filters 


“slots” at 


are simply 


two polaroid set their in 


visible right angles to each 
other 
) 


Toward the lett of Figure 2 is a reet 


thhter 
polaroid filters 


angle 


of the 


designated This is not one 
In Figure 2. the 
polareid filters are included in the de 
marked 
The one indicated in Figure 2 ix 
the 


film on 


vier 


laminated crystal struc 
ture 
a color-filter according to 
the 
which the recording is to be made. Cur 
this filter selected to 


a bluish tome 


chosen 
emulsion characteristics of 
has been 
of light 


rently 
pass 
there is 
blue filter of Figure 2 
that ix 


monochrome, or of one wave-length only 


In Figure | a 'y-wave mica 


plate. Simee the 


provides light approximately 
in intercepting plate having a thickness 
fraction of 
The function of this 


mica plate is said to correspond te that 


of that wave-length or any 
it can be inserted 
of the grid bias of a vacuum tube 

located between the 
sheet of 


The mica plate 
polarizers acts similarly to the 
cellophane referred to earlier. It so op 
erates on the polarized light beam that 
light 


even 


amount of 
soundtrack 


small 
the 


a certam gets 


through te when 





eee Section 











FIG. 3. This diagram shows the original crystal 
shape and useful section obtained by grinding 
the section indicated here by dotted lines is 
identical with shaded rectangle of Figure | 


This is 
The AC 


represents a 


the 
signal to be 


there is no signal “bias’ 
quantity of light 
recorded plus or 
change of intensity above or below this 
bias The effect ix to 
the that 
cur if the soundtrack were allowed to go 


minus 
steady intensity 


eliminate distortion would o« 


completely dark 


Electrical arrangements for the sound 





a 


CONDENSING 
Lens 





COLL im ATING 


V4 


PROJECTION 


Lens Lens 








FIG. 2. Pola-crystal recording system. Rectangle designated ° ated crystal structure” is 


identical with Figure | 





“Filter” shown toword left of this optical assembly is color-filter admit 


ting approximately monochrome bluish light of color-tone suited to the recording emulsion 
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to be appled to this recording valwe are 
detail. The 


ccording ampliher is a high-quality unit 


eutput of 50 thi- 


onventrenal exoept im on 


with « rated 


the 


watts» 
million 


the 


heme in order of a 


mere power than ix needed amph 


her assuredly will newer 
level 
crystal recording valve 
thet 


overload at any 


volume Owing to the fact that the 


is a voltage. and 


ecurrent-operated device, the ampli 


her output transformer is wound to de 


liver a high instead of low voltage out 
put , signal potential at approximately 


2000 volts 


Travel Films Preferred 


Travel subjects are preferred by the 


entemporary American public in non 


theatrical films, with documentaries sec 
third 
industry 


This '*- 


Spire 


ond, music modern living fourth 


and industrial 
the 


Director 


ond 
fifth drawn by 
E. J Institute of 
Visual Training, distributors of business 


processe- 
conclusion 
for the 

from 


films him by 


survey replies sent 
69 Ty stations. 

The subsidiary conclusion drawn from 
the survey was that “the American pub 
lic today has a sober ‘solid citizen’ phi 
losophy 


that the people are interested 


in broadening their knowledge, in under 
about the 
that 


and in 


standing more historical and 


economi forces may influence 


their welfare improvements in 


their standards of living 


Kollmorgen Has New Address 


Kollmorgen Optical Corporation's new 
address in New York City is 30 Church 
Street, New York 7 they will 
maintain a sales office in charge of J. A 
Fetherston The Brooklyn 
manufacturing plant and offices of the 
December 1st 
and all manufacturing has been shifted 
Mass 
projection 
Koll 


morgen produces precision optical goods 


where 
sales manager 


company were closed on 
te the plant at Northampton 

In addition to “Snaplite” 
lenses other civilian 


for Naval use and transfer of their fa 
tery out of the New York area is in ac 
cord with the 


guvernment’s policy of 


decentralizing industry 


RCA Distributes Prestoseal 


‘iP June 
page 30) will now be distributed by RCA 
domestically and abroad. The equipment 


Prestoseal film «plicer for 


joins all types of safety and magnetic film 
with a butt-weld end4to-end «plice that 
has no overlap. accomplishing this by a 
plasticizing and heat-welding process 
Distribution will be directed primarily to 
the the 
splicer puts it beyond the reach of most 


theatres 


studios since present price of 


Models are currently available 


for 35-mm, 1744-mm and 16-mm films 








IN THE 


SPOTLIGHT 





PRE ALL in 
one of the 
of the 


show business, and 


outstanding character 
industry is that if toote it» 


loud. It has to \ 


modest about the 


hern, long and 
that 
offers 


Then is there 


theatre attrac 


tions it would not remain open 


long any reason why 


the LATS 


the universal 


very 
should hesitate to follow what 


practice of the industry 
snd on eecasion call attention to ite owt 


tlue and helpfulness 


bisewhere im this issue i an account 


ff what the LA ix currently doing toward 
Federal admi- 


LA official» 


members of Congress 


repeal of the 20 percent 


ion tax, and it isn't trival 
ure gorng direct to 
and acquainting them with the 
facts of lite 


straight 
subout show business But 
story tor yourself 


god reason why you 
should not 
of the 


story to the 


| the te any 
personally follow the uni 


ersal practice industry and show 


that manager or owner of 
theatre 
shouldn't the 


parti ular 


theatre? The 
Why 


os om thos 


veur sings its own 


praises LA whenever 
instance it has 
omething to «ing about / 


And 


eason why you 


furthermore is there any gow 


should not write to vor 


local 


theatre wu 


wh Congressman or your new 


paper pointing nit that the 


dustry, which lives byw selling entertain 


nent ' now ontronted with a com 


petitor whe gives away entertainment tor 


othing; that this condition did not exist 
when the tax was put into the law; and 
new that it does exist the tax 

+ burden and must be repealed 
Just ask any of neighborhood 


would like to buck a 


um parable mer 


your 
erchants how they 


‘r " tre and, on addituon, be 
sddled with : ax which the 


r «low Thee ve ft pray 


repeal of the tax 


slly unanswe and TA men through 


it the country can help the International 
Allance ancl thee 
h ndustiry te spread 


of course 


ther spokesmen for 


It is 


that this tax is a life 


t eflectively 


md death matter t «ome thousands of 


theatres throughout — the country and 


thereto fleet« directly and vitally the 


ecurity of thousands of projyectionists 


1A cooperation in helping secure its re 


peal is no altruistic gesture but merel 


enlightened self-interest. In this as in 


~) many other matters, industry and labor 


are literally partners whe must) prosper 


or suffer together 


a 
Griece 
N.Y 


sutomebile 


were learn that 
Local 337 


has « um plete ly recovered from the 


glad to Sam 


secretary of Utica 
wcident he suffered last 
It seems that Mre« 


wheel 


summer Grieco, whe 


was at the sneezed, and lost con 
trel of the car 


sam 


running it 

knocked through the 
windshield and was hospitalized for quite 
Did 


mito a tree 
(,rieco Was 
wite 


1 while; his escaped injury 


we hear someone say something 


these women drivers?” 


© The stalemate 
LA Loeal 1.63 


Laboratories 


in negotiations between 

New York City, and Pathe 
ended 
igreed to a 10% 


several weeks ago 


when Pathe increase in 
sdditional severance 

workers At the 
Walsh 


sat iv 


wages plus pay for 
its white-color 


of President 


request 
Joseph Basson, IA 
representative on the negotiations 
© The 
Hlavtune 
{ the opera 
Heretofore 

ented the pre 


New York Metropolitan Opera 
telecast the complete production 
on December 11 
blocks pre 
big-screen 
weekly 


opposition of 


Carmen” 
mans stumbling 
sentation of 
theatre TV on a regular basis 
parti ularly the various 


rafts and talent unions. However, the 


December 11 
is a benefit for the Metropolitan Opera 


fuct that the performance 


ind may have influenced the labor 


~ Holiday 
De You All 


* 


IATSE 
American Guild of Musi 
with 

The success 
whether 
or not big-screen TV will become a regu 
lar weekly 


union= involved Musicians 
and the 
cal Artiste to cooperate 
Network TV in the venture 


of this telecast 


Theatre 


will determine 


event 
© Floyd Lewis 


Syracuse ee 


gold life membership card in the Local 


376, 
was presented with a 


member of Local 


at the dinner party that followed the re 
cent meeting of the New York State As 
Motion Picture 

president of 376 


sociation of 
ists. L. Boyd 


presentation 


Projec tion 


made the 


® Harry Mackler, old-line member of 
New York 306, ix the very proud father 
of the Dr. Saul Mackler, of Chicago, who 
received nation-wide acclaim for a deli 
cate operation he recently performed in 
a Chicago hospital 


S-O-S: If your Local has any record of 
a member having contracted silicosis or 
beryleosis as a result of breathing carbon 
Frank W. Costello, secre 

Local 162 Fran 
cisco, would appreciate full details. Local 
162 is attempting to collect compensation 


dust or gases 


tary-treasurer of San 


for a member who has been hospitalized ; 


but under California state laws it is 
necessary to prove direct connection be 
occupational con 


tween the disease and 


ditions 


© We 


foreign 


received a note from one of our 


projectionist readers who would 
like to enter an exchange of correspond. 
brother this 


interested in 


ence with a crattsman wu 


country He is very much 


ill aspects of the profession and believes 
between him 


that an exchange of ideas 


self and an American correspondent 


Greet ings 


~ 


+ 
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LOCAL UNION NO. 233 


Buffalo, N. Y. 


* 


JOHN J. WALSH 


President 
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would prove of mutual benefit. He is: 
Peter John Ashley, 146 Ampthill Road, 
Bedford, Beds., England. 


® The building housing the headquar 
ters of Local 233, Buffalo, N. ¥ 
free and all financial encum- 
The Lex« al recently celebrated 
the burning of the mortgage 

gratulations to the membership 


ms now 
clear ot 
brances 


Our con 


© A record attendance marked the 1952 
Fall convention of the New York State 
Motion Picture 
The meeting was held in Syra 
with 


(ssociation of Projec 
thomists 


cus’, l AM al 


376 acting. as host to 
the delegates and guests. A considerable 
portion of the session was devoted to a 
lively discussion of wages and working 
conditions of the craft. 


views on 


An exchange of 
many industrial problems; a 
demonstration of obsolete projector heads 
by Wm. F. Robacker, delegate from Local 
$11, Middleton; and a talk on Cinerama, 
given by M 


camera 


Reondum, designer of the 
this 
highlighted the meeting 


used in new film process 


Also, a resolution commemorating the 


death of Harry Sherman, former con 
ductor of these columns, was read to the 
gathering and was incorporated into the 


minutes of the Association 


© Joining the ever-increasing number of 
LA Locals that have become acutely wel 
fare-minded, Local 650, Westchester 
County, N. Y.. signed a contract last 
month Life Insurance 
Company of New York covering sickness 
and 


with the U. S 
accident insurance for it« 
Under this plan, benefit 
payments of $35 per week start the first 


entire 
membership 


day of accident and the eighth day of 
sickness; the payments to 


weeks 


strike on the West Coast was 
Fox West Coast 


run te more 


than 52 consecutive 


SA 


verted when 


Theatres 


Joseph A. Schappach, financial secretary-treas- 
uwrer of Local 650, is shown here signing the 
group welfare contract with the U. S. Insur 
ance Company. Schappach is flanked on either 
side by Mort E. Schaff and Robert W. Staton, 
representatives of the insurance company 
Looking on approvingly are (standing, rear) 
Albert Storch and Fred Thome, vice-president 
and business manager of the Local 
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concluded a new pact with San Fran 
cisco Local 162. Among other benefits 
the new contract provides for the health 
and welfare plan, details of which ap 
peared in IP for September, 1952. Local 
162 contracts with other theatre circuits, 
signed several week ago 


also include 


similar benefits 


® Clyde Cooley 
Omaha, Nebr.. was elected secretary of 
the Nebraska State 


secretary of Local 343 
Association, a post 


he held several vears ago 


© The amusement industry is now in the 
midst of its 

paign for the 
Hospital 
this 


annual fund-raising cam 

Will Rogers Memorial 
It is confidently expected that 
goal of $200,000 will be 
reached, and possibly passed. At the re 
cent convention in Minneapolis, [A Presi 


years 


dent Walsh 
the hospital 


who i a vice-president of 
urged the continuation of 

financial support which 
members of the Alliance have given this 
institution.” LA Locals contributed $16 
OOO to year's 


the “excellent 


last campaign, and it is 
hoped that this sum will be 


this year 


exceeded 


© A walkout of LA employes in the Cor 
win chain of theatres in Los Angeles was 
averted last month when the Corwin cir 
cult agreed to the demands of Local 150 
for retroactive pay due the projection 
ists who worked at the Rialto Theatre 
during the showing of the first-run pix 
ture “A Street Car Named Desire.” lt 
was the contention of the Local officials 
that road-scale wages and conditions ap 
ply to all first-run 
of the 


pictures regardless 


type of theatre in which they are 


1A Joins Fight for 20°%/, Admissions Tax Repeal 


IA President Richard F. Walsh's 
pledge, at the recent Minneapolis Con 
vention, that labor will stand with man 
agement in the industry's fight for repeal 
of the amusement tax has already begun 
to produce results in independent ac 
tions by IA Local Union officials 

In Pittsburgh, Penna.. Harry Hendel 
coordinating chairman of the exhibitor 
committee conducting the fight against 
the tax, called on James V. Stipe, busi 
ness representative of Local 171, for co 
operation, and got it in abundance 

Sipe arranged a luncheon meeting be 
tween industry groups and Congressman 
Herman Eberharter, who is also a mem 
ber of the all-powerful House Ways and 
Means Committee. The meeting was con 
ducted in the card room of Variety Club 
Tent No 
agement was represented by Mr. Hendel 
Mo Silver of Warner Brothers, and by a 
number of independent theatre owners 
Hal 
Davis. president of the musicians’ Local 
( harle-~ 


1 in Pittsburgh. Theatre man 


Labor was represented by Sipe; 


and Levy. international repre 


Em 


gave 


sentative of the Building Service 
they 


life 


Between them 
facts of 


piovees unton 
the congressman the 
the theatre 

Thev 


arguments 


anent 
industry 

him all the 
COMPO 
those presented in IP and in other trade 


impressed upon 


prepared by and 


publications: in addition they pointed 


that 
an excise tax is unfair in the case of an 


out (what is too often overlooked) 
industry such as this, which <ell< only an 


time-—and net a commodity 


shelved and 


intangible 
that can be sold temorrow 


if business is slow today. Congressman 
Eberharter suggested that the motion pic 
ture industry send representatives to re 


those full 


and when it 


peat arguments before the 


Wav- Mean- 


holds hearings on the 


Committee 
amusement tax m 


Washington 
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In Detroit no less than seven congress 
men were present at an industry gather 
ing also attended by three LA officers 
FE. Clyde Adler, president of the Michi 
gan District; Frank Kinsora, president of 
Local 199; and Clarence Purdy, presi 
dent of Local 395. Frank X. Martel, 
president of Wayne County Federation of 
Labor, also represented the labor point of 
view before the seven congressmen 
The occasion was the state convention 
of Michigan Allied theatre owners, in Oc 
tober. When labor and management com 
bined got through speaking to them, two 
of the seven members of congress pro 
fessed open support for repeal of the 
amusement tax. These were John D. Ding 
ell and Charles E. Potter, a Democrat and 
The other con 
gressmen, impressed if not yet convinced 
John Lesineki 
Meader, and 


alse of both parties 


a Republican, respectively 
were Dondero 
Thad Machrowicz 
Louis Rabaut 

And Ne ww 
Dureau, state campaign chairman for the 
Council of the 


Ceorge 
George 
down in Orleans, Gaston 
Motion Picture Organiza 
tions, has asked the cooperation of local 
labor in COMPO's campaign for tax re 
peal. Dureau plans motion picture labor 
munagement conferences with ! oulsiana’s 


epresentatives and senators 





IT'S MOVIETIME 
1 ALEXANDRIA 


MOVIES TONITE 


1963 . Our 40th Year 
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Front and bock tab of match booklets dis 

tributed by Loco! 400, Alexendria, Le, in the 

industry's drive to promote greoter ottendonce 
ot motion picture theotres 
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we usually get tairly 
<ratches are there ne 


net 
man alter 


muld per Then the film ‘ susceptibl 
silar artich tearing so that leaders are quickly 


mauled. Damage to the sprocket holes 


Ml p mply - , and film e« * is much more trequent 
eq imp et se 


thw nage the film. Whoeve I have seen long lengths t fairly new film 
print sfter | use them. | hereby lamaged in thi : «7 as to be beyond 


1 get them at least in the same repair und cutting «out { the length 


i them. That with would destroy the continuity 
. ta i= tt 


! if putting a grease ware 
frame as a cue. But | have noted a greater tendency to ac 
nirect. retre vently with thumb or Cerdion, although the bends can be easily 
calls for a 3 ’ re ou th the print again straightened out without cracking 
sidit sal 2? Fat . it is hardly ever Focus drift ix a definite proble m in my 
other 2 sine eces . tH im fortunate in having theater. We have out-dated lenses of 
beernetit ‘ ck the ! t rking at the Terrace short focal length and a large screen. The 
the =tuclie result is a limited depth of focus. I find 
lif , fepresentin ‘ ocal t myself adjusting and readjusting the 
the , one we ‘ fut that letter from Mr. Peque P focus more than ever before 
John tM ‘ ¢ ‘ af ». Lets have more o Splicing is ne problem. With the 
Dernll hie ‘ ild stand seme improve proper cement and a bit more care 
ments, here and there. And in addition splices are as good ax nitrate. The origi 
25-30 Club Notes Vil make a prediction. Men like him will nal all-purpose cements were valueles- 


. ection § efbces , ‘ Rs bie ev ’ erry about a job. nor but they have been considrably improved 


\ report and o ' services, They ll sell All-in-all the mental relief of not hav 


will be evy iently. More power t ng potential disaster constantly present 


Dr vou, compensates for the other troubles expe 

nerary member \c Avirer rienced. We can now devote ourselves to 

Clul A« might tx 143 Alabama Avenue ur duties with a more relaxed attitude 

erama was the chief toy Vinneapolis 16 Vine with the result that a better job can he 

it the Nowember meeting , leone Undoubtedly the film manufa 

repeatedly made t thre turet ire continuing their research and 

i comprehensive urticle ot . will in tine produce a more pertect prod 

herama process that appeared i . = wet 

October, 1952 (page 10 ‘ articles on safety base tilm were Acenep FE. Revzis 
January meeting of the 0 lite interesting and intormative You Vew York 68. W_ 


mine tor bee { particular interest t experience with the prod 
many friend« of the late Harry Sher ‘ «> here are my own observation= the Edize WIP 
This meetin 


fheers will be obligated, will als wit ck ¢ resistance to ~«ratching 


t ch tl iewly nam eriticiem of deal- 
- at which = oe . the film deal 1 would like te take this time to show 
my sincere appreciation and gratitude 


resentation 1 memb lamage. Try raping beth nitrate towards an excellent publication, “Inter 


’ ’ atit . { “ ate l i ne fe t Te 
{ «a beautifully inscribed ifety film and feel the difference. Ts netiensl Peciectioniet” o meatiide toch 


f » up o ‘ we difference. loo i yrint that 
irawt | in memory i Ter . | k at any prin tha nical Mayazite offered te anveote inter 


1A President Richard | wen run any length of time and no 
: ested in sound metion picture reproduc 
weepted the Clal mvita ee ! longitudinal black (hlm base) 


While we are fortunate in that 


thon 


I have been a reader of same for the 





» last nine vears. Si then I hav gery 
OR ak Ok SE AL kk, ak, hk, ik, i, Gh, Gh, Pk, i, ik, hh, Dh, : 4 ne taew lave cag 


iwaited each new issue. From your maga 

) ri zine | have found the addresses of certain 

/ ‘ VI, 1 { 4 technical publishing companies. and from 

Greetings and Sest tshes these I purchased books and literature 

. In general. | consider myself lucky to be 

“ ~riber an wi con we to be suct 
PROJECTIONISTS LOCAL NO. 407 - , a seuduta 
Me COLLINS 


L.AL.T.8.8. 6 MP... O. Marquette, Mich 


SAN ANTONIO TEXAS =! the Buitor of IP 
The writer has been reading with inter 
* + Robert A. Mitchell's dope on film 


Continued on page 29 
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16-mm 


8-mm Movie-Mite Magnetic 


Small 


satisfactorily 


audiences can often be served 


with equipment of even 


narrower gauge than 16-mm. This is par- 
ticularly true when the service is to con 


sist of making and projecting motion pic 


tures of local events or local notables 
To date 8mm rental sound films are not 
widely available because until rather re- 
cently there has been no equipment on 
which to run them. They can be expected 


to multiply now; in addition, existing 
8-mm silent films can readily be striped 
magnetically, and any desired sound then 


recorded in advance of projection, by 


means of the recording features of the 
projector-recorder 


I he 


less than 35 pounds 


Movie-Mite here pictured weighs 
It is equipped with 
reels taking up to 1600 feet of 8-mm film, 
enough for any show. It has two speeds, 
standard 24-frame 
sound speed; a 750-watt projection lamp; 


one of which is the 


microphone and phonograph input jacks 


which can be used simultaneously to re- 


cord voice and background music to 


built-in tilt adjustment; record 
heads; 


during 


gether; 


and erase volume indicator for 


guidance recording; headphone 


monitor jack for further guidance in re 
cording. and recording and playback vol- 
ume controls among other features 

An external loudspeaker can be added; 
added to 
than 


and external mixer also can be 


permit recording from more 
The 
can be used as a public address system 


If the 


instructions 


two 
sources simultaneously equipment 
film locally, 
the 
magnetic soundtrack added at the same 
time film is When the de 
veloped film is returned sound is dubbed 


is photographed 


can be given to have 


processed 


BECAUSE EXPANSION OF 16-mm ACTIVITY PROVIDES INCREASING FIELDS OF EM. 
PLOYMENT FOR SKILLED PROFESSIONAL PROJECTIONISTS IN TY STUDIO AND NON. 
THEATRICAL SHOWINGS, AS WELL AS ENHANCED POSSIBILITIES OF PERSONAL 
BUSINESS VENTURES. THIS I6-mm DEPARTMENT OF IP WILL APPEAR MONTHLY 


Sound Projector 


in as desired. The magnetic track is lo 
cated the s proc ket holes— be 
tween them and the edge of the film. Its 
width is 25 /1000ths inch 

Magnetic soundtrack is added to 8mm 
film by Reeves Soundcraft of New York 
Cost of the Movie 
$398.50 complete 
and recording microphone. 
Manufacturer is Movie-Mite Corporation, 
1116 Truman Road, Kansas City, Mis- 


outside 


at 346 cents per foot 
Mite is 
speaker 


with 6-inch 


sour. 


Bengal Plans New Series 
Bengal 
16-mm films on strange facts about peoples, 
animals, birds and fish, strange cults and 
various religions, 


Pictures plans a new series of 


according to Phil Canton- 
the organization. Bengal’s 
Tales of the Old West 
of Western history) and 
Know Your Land (American anthropology) 
are currently being distributed for Tv use 
through Delira Corporation, and will sub- 
sequently be made available for general 
16-mm_ showings 


wine, head of 


present releases, 


(true incidents 


A strong believer in motion pictures for both 
the instruction and the entertainment of the 
armed forces, President-elect Eisenhower is 
here seen greeting William C. DeVry, president 
of the DeVry Corporation, manufocturers of 
35-mm ond 16-mm sound projectors. Others 
in the picture ore, left to right, T. J. Loteber, 
general manager of DeForest’s Training, Inc. 
ond E. B. DeVry, vice president of the DeVry 
orgenization 


(A TR IE Ak A Tk bk 
Codad hor , Greetings 


FROM 


GENERAL 
PRECISION 
LABORATORY 


INCORPORATED 


PLEASANTVILLE,. 


Makers of 


VIDEOFILM and SIMPLEX 
THEATRE TELEVISION SYSTEMS 


SALE OE DE OE EE EE EE Ek Ek 
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Local Sources of 16-mm Films 


DETAILED directory of 
that 
filme is reprinted here from | 
ment Only 
likely 


have 


local li 


braries 16-mm 


rent or lend 
S. Covern- 
listings 


those libraries that 


to pro 
included; there 
fore the reader who consults this list will 
be 


sources 


are, or are to be, useful 


poctionists been 
not wasting his time 
that 


Booking of 16-mm 


in applying to 
cannot serve him 
like 35mm, films 
is often arranged through local or nearby 
sources than through the 
In the « of 16-mm 
these are not called film exchanges, but 
film libraries 

Not all 


projec thoniat 


rather pro 


ducer directly ase 


local film libraries can 
Many 
earetully pruned out of the listings that 
follow 


serve 


the 


they have been 


are owned by 1 public “ hool 


system or group of neighboring school 


systems, and limited to 


serving those 


me hools only 


Conditions and Restrictions 


Various other restrictions to the circu 
lation of 16-mm prints also exist, based 


trade agreements 


of business 


contracts, 
But 
appeared that some film library included 
the of 


service to projectionists the name of that 


or institutional policy wherever it 


in government listing might be 


library and the restrictions (if any) un 


der which it functions 


the 


included 
these 
braries that cater to civic groups although 


were in 


listing below 


Among ure ii 


since the 
of 
group, or else act as agent for it 


not to the general public " pro 


jectionist may be a member such a 
(In 
cidentally, an LA union local should most 
group 

a local Chamber of Commerce does 
offered, 


or 


certainly classify as a civix since 


Terms on which films 


rent, 


are 
whether free, 
be 
quiry in each case and will vary not only 
from one library to another but also ac 
cording to the particular film desired 
Many of the libraries here listed offer 
non-theatrical 
to 


on on lease on 


sale, must determined by local in 


‘-mm film in addition 


l6-mm prints. This also is a 


the 


matter 


into which interested projectionist 
must make his own local inquiries from 
the organizations cited. 
The 
printed in its entirety in a single issue 
of IP. It will appear serially arranged 
by states in their alphabetical order dur 


the 


omplete list is far too long to be 


ing next few imeucs to come 


ALABAMA 
AUBURN 


Alabama Polytechnic Institute 


Agricultural Extension Service 


A4pprosimately 150 films—informational on 


agricultural subjects 


distribution 


sponsored film 


some 


restricted to Alabama 
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BESSEMER 

Bessemer Pu «ho« 
Audio-Visual Aid 
Higt 


Department 
School I it tary 


Approxmately A 


hims class 
distribu 


schools and 


primaruy 


oom, several entertainment shorts 


thon restricted to Bessemer publi: 


vic groups 


BIRMINGHAM 


' , « 
Baptist Book “to 


4{pproumately 1 s primarily 


ted to 


stribution 


gious; di 


Brady 


4labam 


Movie Services 


Approumately 175 films —entertainment 


and religious 


bh vans cture Co 


200 films 


and 


{labama 


entertainment 


dis 


sponsored 


idio- Visual 


hims 


Instruc tion 


educ ational, some 


1 restricted to Jeflerson 


ference of Christians and Jews 


ns —on racial and reli 


listribution restricted 


‘O00 hims—-entertainment 


and sponsored 


Stevens Pictures, Inc 


Approximatedy 600 tims 
tainment, some educational 


primaruy enter- 


U. S. Department of the Interior 
Bureau of Mines 
Approximately 25 films 


metallurgical industries 


on mining and 


U. S. Department of the Treasury 
State Director. Defense Bonds Division 
Three films about the United States and 
the Korean situation, distribution restricted 
to Alabama 
U.S. Marine Corps 
District Headquarters 
Recruiting Station 
Approximately 20 films 
Corps 


ahout the Marine 
cal 


jistribution restricted to geograph 


region 

L nited States Steel 

Film Distribution Center 

Tennessee Coal, lron and Railroad Co 
Fight films 

ind 


gceographical 


primarily on the manufacture 


uses of steel: distribution restricted te 


regior 
MOBILE 
I Ss De partment of the 


Brookley Air Force 


Public Information 


Air } ree 
Rase 

Officer 
4pproxmately 40 h 
fir Force; distrib 


States 


ms ’ formational 
mat the restricted 


io Southern 


MONTGOMERY 
Alabama Photo Supply Center 
4 pproximately 150 «flms—entertainment 


and reiigious 


* 


2? f i ? 
Compliments o the ;, a 


LOS ANGELES LOCAL NO. 150 
i se my te F 


* 








, re 
~Jeason 3 


Greetings 


* 


PROJECTIONISTS LOCAL NO. 173 
fs Be. Be Es 


TORONTO, ONT 


* 


CANADA 
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Alabama State Dept. of Public Health 
Division of Public Health Education 
Appreximately 170 films—primarily on 
health and communicable diseases, some en- 
tertainment shorts; distribution only to Ala- 
bama County Health Departments which lend 
the films for public use 
John R. Moffitt Co., Inc 
Approximately 100 films—-primarily reli- 
gious, some entertainment, a few sponsored 
Photo and Sound Co 
Audio-Visual Aids and Service 
Approximately 100 films—entertainment, 
educational, religious, and sponsored 
UNIVERSITY 
University of Alabama Extension Division 
Audio-Visual Aids 
Approximately 1,500 films 
few sponsored, 


educational, a 


ALASKA 
ANCHORAGE 
Kohli Motion Picture Service 


230 films 
educational, and religious 


4pproximatel y entertainment, 
Pictures, Inc 


ippr »ximately 225 


films 
distribution restricted to 


entertainment 
shorts and features 


Alaska 

U. S. Department of Commerce 

Civil 
Approximately 400 films 

cation and training 

Alaska 

JUNEAU 

Alaska Department of Health 


films—educational on 
distribution restricted to 


Aeronautics Administration 


on aviation edu 
distribution restricted to 


Approximately 225 
health 
Alaska. 

U. S. Coast Guard 
Commander, 17th Coast Guard District 
Approximately 20 films—on the 
Guard and its activities; distribution re 
stricted to Seventeenth Coast Guard District 


subjects; 


U.S. Forest Service, Regional Forester 
Approximately 40 films—on the National 

Forests, forest management, and forest fire 

prevention; distribution restricted to Alaska 


ARIZONA 


PHOENIX 
Baptist Book Store 
200 


distribution restric 


Approx mately 
gious ; 
Kelton Audio Equipmen 

Approximately 0 
educational, re 
bution restricted to Ariz 
Movie Center 
700 films 
and religious 


4pproximately entertainment, 
educational, distribution re 


stricted to Arizona. 


National Conference of Christians and Jews 


Approxmately 15 films—on racial and re- 
ligious understanding; distribution restricted 
to geographical region. 

U.S. Department of the Treasury 
State Director, Defense Bonds Division 


Coast 


Three films—about the United States and 
the Korean situation; distribution restricted 
to Arizona. 


TUCSON 

National Conference of Christians and Jews 
Approximately 15 films—on racial and reli 

gious understanding; distribution restricted 

to geographical region 

University of Arizona 

Visual Aids Bureau 
Approximately 1000 films 

some sponsored films 


educational, 


ARKANSAS 
CONWAY 


Arkansas State Teachers College 


Approximately 1000 films—entertainment, 
educational, religious, and sponsored 


LITTLE ROCK 
Arkansas State Board of Health 
Division of Public Health Education 
Approximately 400 films—-educational and 
sponsored; distribution restricted to Arkan- 
Sas. 
Baptist Book Store 
Approximately 200 films—primarily reli 
gious; distribution restricted to Arkansas. 
Democratic Printing & Lithographing Co 
180 films 
educational, and religious 


Approximately entertainment, 


Grimm- Williams Co 





Boliday Greetings 
and Best Wishes 
from 
LOCAL NO. 414 
Wichita ° Kansas 


Approwumately 200 films—entertainment, 
educational, religious, and sponsored 
Little Rock Public Schools 
200 flms—dell educational, 
sponsored; distribution restricted to 


Little Rock public schools and closely related 
organizations 


4pproumately 
a tew 


Rent-A-Movie Corp 


Approximately 450 films 
educational, and religious 


entertmament, 


U. S. Department of the Treasury 

State Director, Defense Bonds Division 
Three films—about the United States and 

the Korean situation; distribution restricted 

to Arkansas 


U. S. Marine Corps 
District Headquarters 
Recruiting Station 
Approximately 20 films 
Corps 


about the Marine 
distribution restricted to geographical 
region 


NORTH LITTLE ROCK 
North Little Rock Public 


Approximately 275 films—classroom, a few 
sponsored ; distribution restricted to North 
Little Rock public 
org@nizations 


Schools 


schools and community 


SEARCY 

Harding College 

Motion Picture Division 
Three flms—educational and informational 


[TO BE CONTINUED) 





rue 


Season's Greetings 
LOCAL NO. 303 


LATS EB a MP. OM. 8. 
of the United States and Canada 
HAMILTON, ONT. CANADA 








Goliday Greetings 
from 


LOCAL NO. 181 
ica th SS 


Baltimore ad Maryland 





SPC SS SE SC SS STS SES TOC 
Season's Greetings from the 


OFFICERS and MEMBERS 
of 
LOCAL NO. 257 
Ottawa, Ont., Canada 


Best Wishes For A 


Joyous 


LOCAL NO. 488 


Harrisburg, Penna 


gS 
~Jeason 


OS PSPC SS OE SE OT SC PTET SCPC 


? , 
Sas jon 5 


4 
Cyreelings 
LOCAL NO. 337 
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TESMA-TEDA Exhibit Huge Success 


ARGEST 


ful 
held 
whe 


tre 


Lith. Tal 


thy 


jormed 


thi 


Supply 


the 
then 
habat 
“a 


casion 


ard try 
TESMA-TEDA 


thee 


equipment 


attencded Ulve 


far the 


uncdis pute 


nf 


Motion 


ol 


with 


in 


the 


he 


Picture 


Theatre 


Manufacturers 


th 


united 


1953 


i 


(dutet unding 


presentation 
M 


members 


Harry 


the 


Meru 


sented 


hi 
the 


Stre 


Theatre 


Sire 


mg 


the 


is held by 


of the 


TESMA 


was 


! 


honorary plaque 
H arry 


“rong bhlectri« 


devotion 


19334 


leadership 


! 


1952 ex posi 


Allied States 
1 


Exh 


I quipmen 


A« 


onvention 


Theatre 


participate 


Uf satne 


annie 
ft an 


ng 


ng 


its 


Iwners 


honorary 


TESMA 
bleetric 
of projection 

The 
Manufacturers 


are 


{ the 
nd 


Theatre bquipme nt Dealers 


events 


Corporation 


Associ 


\ 


and 
and re 


entir 


persenal financial 


po 
Obie 


mace 
lede 
vil al 


we are 


sit 


im the 


rhe 


For 


the 
hi 


{ 


' 


’ 


{ ony 


spect 


lamps 


Stro 


I quipment 


in recognition 


- 


mn 


with 


madustry 


upp 


molding 


spirit 


of 


reorganized it was his 


first track 


president 


om batbet 


Assos 


an 


of 


m asking thw 


sik 


“ 


i 


Amer 


plaqu 


tk 


charter 


president 


makers 


reads 


expression 


rectifiers 


tation 


pr 


which | 
He 
six charter members which founded 


1945 when 


und Supply 


‘ 


of 


TESMA 


farsighted ne 


rt and faith that 


are 


greatly indebted.” 


Larry Davee 


Pro jee tor 


rship im the 


man 


sdopted 


bodying 


how 


t 


may 


nd 


Kodak 


he 


new 


sale * manager 


war 


re-electe 


show 


wisdom 


to 


TESMA beard of dire 
LaVevzi 
Donald 


were 


of 


sVezzi 


Hyndman 


Ime 


tr ace 


TESMA 


go on 


m ark 


elected 


slogan 


Equipment Items Displayed 


Am 
thie 


« that staged by Ray G 


ue 
cate 
pron 


" 


itive 


x 


That 


mer 


ter 


organization 


if 


y 


Machine 


of 


TESMA 


n 


many entertainment teatures « 


director 


where 


lack Dempsey 


ceren 


Many 


serte 
eente 
sente 


paint 


strow ee 


she 


we 


i 


! 


to 


| 
! 


beaded 


represente i 


exhibit 


pr 


model 


26 


nie bet 


drive 


thre 


~ 


reens 


forte 


thee 


Starke 


thea 


it 


heavyvwe 


gathering one of the 


most memorat 
TEDA 


Ivanhoe 


‘ 


Chicago's 


fheiated 


teens 


displays 


models 


Super 


al 


Nat 


d 


Li 
Walker 


| 


I 


te 


~ 


x 


olvin 


ht 


were 


Ke 


n Rayt 


Theatre 


" 


plus 


em 


the 


f 


cham 


Shearer ¢ 


e pre 


Horry H Strong recerving honorary plaque from 
TESMA president Bob Hoff. Left to right: Lee 
Jones of Newmade Products, Hoff, Strong, and 
Roy Boomer, TESMA secretory -treasurer 
1 the XI 
combination 


Wenzel 


exhibit 


DeVry she 
projector 
Ballantyne 
The 
displayed only 
of the 


Simplex rwed 


12000 and 
indhead 
had 


owever 


mit and 
Motiograph 
Trad lob 
Mo 
reom products being 


De Very 


pre jec 


television, none many 
on this vear 


lisplayed 16-mm 


Lamps and Speakers 


Norpat Sales unveiled their “continu 
Asheraft, Brenk 
Simplex and Strong lamps 

FE. McAuley Mig 
d a new line of Magnare 


hve 


in 


vis carbon burner” for 
Peerless 
Peerless (J 
exhibite 
th 


ert 


Lo.) 
arclamps 
at described and pictured in 
IP 
peakers were shown by Dawo Corp., by 
Diecast Alumit Inc.. by 
Oxford Electric Erpad 
RCA, National and 


thers 


detail in early issue of Drive-in 


im Spe akers 
Cor poration 
Theatre Supply 


Superior Electric Co displayed dim 


mer which 
Dit 


o Corp. showed projection port blow 


and rheostats by means of 


i theatre can build its own dimmers 
Mi 


for drive-ins 


designed to protect the 


m lens against insects, in-car 
and other 
Ballantyne 


Ex-Erect™ 


underground cable 


nh equspment 


Bover 


{ the 


9 A GAL PRL RL Sk Rk TS Sk 
Srason's Greetings 
CLAYTON PRODUCTS CO. 


3145 Tibbett Avenue 
New York 63, N. Y. 
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prefabricated drive-in screen tower, and 
other drive-in equipment 

Hal L. Huff Manufacturing Co 
onstrated the Huff positive carbon cooler 
Products showed 
8. 16 
Wenzel 
and 5 


GoldE Mfg 


and baby 


dem 


Neumade ‘5s-mm and 


16mm rewinds and 35-mm and 


file 


motor-driven 


cabinets showed a 35-mm 


and 16-mm hand 


rewinds Co. exhibited re 
winds 


National 
largest booths 


spots 
la ot 


projec thom « 


Carbon had one the 
both 
bens and for usher flashlights and 
light 


exhibited 


for ar 


flash 
batteries. Lorraine carbons were 


Robin 


des and Continental 


motor-generators, Gor 


rectiher tubes were 
also represented 
Ashcraft 


demonstrated and Strong Electric had a 


Superhigh arclamps were 
large display of projection and spotlight 
Bausch & Lomb 
and Projection Optics showed projection 


LaVezzi Machine Works attracted 


attractively-ma 


are lamps Kollmorgen 
lenses 


many visitors with their 


chined projector parts 


Projectionists Urged to Come in ‘53 


Plans for next rESMA-TEDA 
ALLIED-TOA combined conventions and 
an 


years 


equipment exhibit will require even 


place than Chicago's 


Hotel 


locale of this year’s get-together 


larger gathering 


skyscraper Morrison which was 
the In 
1953 the scene will be the self-proclaimed 
largest hotel in the world.” Chicago's 
Hilton called the 
Roy Boomer, TESMA's secretary-treas 


has special plans for making the 


formerly Stevens 
urer 
1953 exposition exceptionally attractive 
to projectionists and making projection. 
He 
close those plans via IP in the months 
ahead of 


used in the projection room is expected 


ists particularly welcome will dis 


Since every item equipment 
to be on display, including almost every 
make and model of each item, the 
1953 offer a 
unique opportunity to extend their back 
ground and knowledge of the available 
of the craft It i 


his contention that projectionists in gen 


every 


show will projectionists 


tools Boomer argues s 
eral are best acquainted with the equip 
but 
not equally familiar with other vari 
PTESMA exhibition 
all 


ment installed in their own theatres 
are 


etlies Howe ver 


ata 
they 


can see and study 


TRS TS SE Fo FES wees SU SUC 


Season's Greetings 


To The Projectionist Craftsmen 
FISHER MFG. CO. ROCHESTER, WN. Y. 
Manutocturers of ETHYLOID Film Cement 
POS ST SC SE SE SS SS SE OS SC ST St 
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Synchro-Screen for Large Theatres 


ARGE theatres can now have the light 
RCA 


large-theatre 


surrounded Synchro-Screen 
T he mode l 
strated in New York early in December 
in the 3,100-seat RKO 58th Street Thea 
tre. There are 


was demon 


now four versions or sizes 
of this screen, for theatres of every size 
Models for small theatres made 
available early this year; and the entire 
idea of the light-surrounded screen was 
debated in IP for and March 
of this year 


were 


January 


The Synchro-Screen 
faced with the same as the 
itself, which surround the pro- 
jected image on three sides and consti 
tute im appearance 
frame for the picture-—a frame that varies 
in general brightness and color of illumi- 
nation wtih 


has wings, sur- 
material 
screen 


an ever-changing 


synchronously 
the picture itself 


changes in 
No mechanical means 
or accesories are used to produce this 
effect; it results from natural spillage of 
light from the screen surface to 
set at appropriate angles 

The immediate effect is to make the 
picture seem larger. Further, the contrast 
between a bright picture and black 
masking is eliminated. This results in a 
more natural presentation, since very few 
events in real life take place inside a 
black framework. Additionally, it is 
claimed, the light-surround presents “a 
gain in panoramic effectiveness.” It pro- 
duces a “virtually true-to-life perspec- 
according to RKO's supervisor of 
projection, Charles Horstmann 


wings 


tive,” 


However, some have said that the light- 
surround is distracting. Also, aperture 
filing becomes more critical since any 
spillage of the picture onto the surround- 
ing reflective wings is visible as a ghostly 
extension of the main image instead of 
being absorbed by black masking; simi- 
larly, steadiness of projection and there- 
fore maintenance of 
become more critical 


the mechanisms 

In early days of the industry a light- 
surrounded screen “washed 
the dim, dingy picture. Theatres 
had to be kept practically black and the 


would have 
out” 


image surrounded with black masking, 
to make it reasonably visible 
the contrast be 
tween bright image and black surround. 
ings intensified 


As screen 


brightness improved 


According to theatre architect Ben 
Schlanger, co-inventor of the Synchro- 
Sereen, the modern intense contrast pro 
duces addition, an 
effect 
Further, color pic 
the 
“Do vou 


and, in 
looking-out-of-a-tunnel 
that impairs illusion 
tures 


eye strain, 


unatural 
are now the rule rather than 
exception, and S« hlanger asks 
put a black frame around a painting?” 

At the demonstration in the large 58th 
Street RCA’s J. F. O'Brien 
pointed out to the assembled showmen 
and reporters that very large houses, in 
which the largest practicable image 
“looks like a postage stamp” from the 
rear just the that can 
benefit most from the enlarged show area 
of the néw device which, he insisted, is 


theatre, 


seats, are ones 


not so much a new screen as a new way 
of presenting motion pictures 
One complication, however, exists in 


large theatres, since many of them com 
bine stage presentations with screen en 
tertainment and the flaring screen struc 
ture cannot be flown to expose the stage 
It is wheel-mounted and can readily be 
pushed to the rear, but this means that 
the stage cannot be set while the picture 
is being shown. Special programming i« 


needed, with form of front-of 


after the 
while the stage is being set; and again 


some 


curtain entertainment picture 
after the curtains close while 


the 


seornery 


removed and sereen trundled for 


ward 
the 
as a glamorous attraction is loaned in 


A trailer advertising new screen 


advance to purchasers, and an exploita 
tion kit is also furnished. These aids help 
in calling attention to the new attraction 
in advance and in spreading the news 
among those who have 
But to 


equi ppe d 


not yet seen it 


those who enter an auditorium 


with it, Synchro-Sereen very 
effectively calls attention to itself; it fills 
most or all of the proscenium area with 
light and is by far the most brilliant and 
conspicuous object in the patron's range 


ol vision 


1A-IP Amateur Radio Bulletins 


Final Contest Details 
By AMOS KANAGA, W6BAA 


Secretary, Local 409, San Mateo, Calif. 


ERE IS the list of prizes to date 

There are others in the offing, but 
not definite to date so I prefer to say 
nothing until they are on hand, in case 
any should poop out. 

The contest closes January 
but IA-IP contacts made in 1952 
count. That is, you have until midnite 
December 31 to make the contact and 
until Jan. 15, 1953, to get the word to us 
so we can rack up the scores. ALL con- 
tacts count, both CW and phone and on 
any band. 


15, 1953, 
only 








~ Holiday 


* 


Greetings 


PROJECTIONISTS LOCAL NO. 376 


Syracuse, 


New York 


7 
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The 1952 contest (and prizes listed) 
are for most LA stations worked in 1952 
The all-time HIGH contest prizes) 
is for most IA stations worked since VJ 
day; and that closes December 15th as 
scheduled. Entries received to De 
15th count in both contests if 
they cover contacts made in 1952 

WoBVO Brother Paul Hunter of 
Local 191 was right up there this month 
and the “Worked 10 IA-IP” 
achievement award with lots of spares, 
which means we no doubt will be shining 
up that “Worked 25 IA-IP Gold Award” 


for him soon. 


up 
cember 


received 


Jim (always on the air) Evans 
WoGSW promised he could grab off the 
Gold Award 


darned if he didn't! 


before Thanksgiving and 


Congrats, Jim! In 
cidentally, Jim is one of the 


tributors to our list 


heavy con 

Hardly a week goes 

by that we don't hear from him 
WOPTH Applegate of 187 and 


myself had a very FB QSO recently and 


Larry 


he is on most mornings, especially on 10 
meters 
the 10-meter 


Remember propagation 


recorded tests that were run a couple of 


77 








ago’ Well, we are t 
out on that again tor a while 


278.7 at 9:00 AM 


teste and have a geod old round 


years going help 
on 28.6 and 


PST. so get in 


with the hoy« 
Now 
plea to you and here is the 


ask for m 


fellows, this : m owt and ow 
reason why 
~ many of you 
liste of the LA 
offer healthy contributions to the 
of it. Bat why not add 
eo and 


meographed 
amateur radio men and 
elipenec 
another dollar or 
IP? The 
latest list will run in IP in January 


We are 


you can have a copy for tree 


subscribe to and 
1953 


mimid and any otf 


next 


having one 
but remem 


ber it keeps changing, so getting your Ip 


regularly is really a must. A great many 


locals subscribe as «a unit and get the 


special rate, so why not take it up at the 
next meeting’ 

We are just getting rolling on the CW 
set-up for you CW men. So far #0 meters 
popular with 


seems to be the most 


next. 15 meters being what it i now, it 


will stay as recently suggested, a calling 


frequency of about 21.050 in 





CONTEST PRIZE LIST 


MARMAX ELECTRONICS 


Kilowott Rothman Marmcax Modulotor 


WORLD RADIO LABS 
8 and W Grid Dipper 
Two $10 merchandise orders 
One $5 merchandise order 


GONSET COMPANY 
One Gonset 100%-er 
One Gonset Noise Clipper 
One roll Gonset line 


SAN FRANCISCO RADIO 
One de luxe microphone 





correctly listed as 7050) and 20-14350 are 
for CW only and approximate, what with 
ORM ete 
gang, best bet seems to be 7050 

Memo: W6LYD of Local 401 


has his mobile xmitter 


According to your letters 
finally 
perking fb but 
now his receiver is haywire! 

W6UMZ of 159 Jack Steurhoff needs 
but two more for his Gold Award. Jack is 
in Oakland 


mobile 


just across the Bay from me 
both 


going home from work 


and we usually chat while 
und compare who 
got the most hours in that night! 


Kee p pluggin slong now, gang, for 
1952 contacts 
those prizes just ain't to be 


Take an look at that list 
Let's not forget the donors and 


more times a gettin 


short and 
sneered at ther 
of prizes 
whenever we can 
IP. It helps 
mornings are the 


LA boys 


week day usually 


give them some bizz 
Yep, and be sure to 
and IP 


best time 


mentor 
Monday 


as most of the 


you 
try to be 
on then, but any 
pretty good hunting 
And a 
and yours! 


very merry Christmas t 


Meany Succeeds Green as President of AFL 


FARTLING 


sonnel of the labor movement marked 


hanges in the top per 


month just past. Philip Murray presi 
lent of the CIO, died 
No ember 21 Ww lham 
f the AFI 
AFL sect 
essor to Green on and on 
t the CIO chose Walter Reu 
of the United Auto Work- 


ers, to suceeed Murray 


November 9; on 
Green, president 
passed away. George Meany 
tary4treasurer, was elected suc 
November 25 
December 
ther, pre sident 
In both organiza 
tions the passing of the top leaders led to 


newed talk of a merger 

William Green was laid to rest at the 
sge of 82 amid the praises of the most 
eminent of his fellow citizens. President 
said of “He has 


been a real American and a great national 


elect Eisenhower him 


figure President Truman said: “He was 


1 fine American patriot who dedicated his 


life to the service of those who work.” 
William Green 1870 and 

began his working career at the age of 

14 as 


tion 


ware bern nm 

water bow for 
crew At 16 he 
working beside 


s railroad construc 
a coal miner 
father 
union locals that 
(.reen began to find himself as a natural 
men He 


was 
his miner It was 
it meetings of the mine 
entered 


leader of politics ; 


served two terms in the Ohio State Sen 


1911, 


duced and piloted to enactment a num 


ate beginning in and there intro 
ber of legislative measures for improving 
the lot but his real field of 


within the 


of workers 


wervice lay labor 


movement 

From the presidency of his own United 
Mine 
ion secretarv-treasurer of the 
vice-president of the AFI 
AFL. president 


Workers len al he breve ame in succes 
UMW, 
and, in 1924, 

The new AFL chieftain, George Meany, 
whose father wes president of a unit of 
the Plumbers and Steamfitters Union, 
joined the same organization in 1915, be 
came one of its business agents in 1922, 
was elected president of the New York 
State Federation of Labor in 1934; and 
from 1939 until November 25, 1952, has 


been AFI 


Samuel Gompers, William Green's pre 


secretary-treasurer 
cessor, believed in direct economic ac 
thon by 


olitics, to 


trade unions, independently of 
workers’ status 
Ohio 


part in 


improve the 
Green, who as a member of the 
had 
atus ot the 


believed in 


plaved a 
worker 
uniting 
with the political ap 
Meany, in his 


mmediately 


state 
after his 


dom part 


I had the pleasure of talking to Gen 
een wer the 


» and I 


President-elect, a few 
assured him of the com 
wperation of the American Fed 
Labor in all of his efforts to 
America a better place to live, in 


m of 


make 
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President George Meany 


all his efforts to 
friends and her 

“I also informed the 
intended to 


keep 


allies free 


America and her 


President-elect 


that we push for improve 
standard of life and 


legislative field 


ments in the in the 
“I might sav to you 
Federation of 
pared to go before 


that the 
Labor is pre 


here 
American 
this Con 


session of 
gresy with any number of suggestions for 


improvements in legislation.” 


Labor Scarce, Recorder Makers Say 
Skilled 


present, 


their 
manufacturers of 
have told the 
Authority, not 
Shortage of electronix 
particularly acute. The 
Committee 


labor is bottle-neck at 
sound 


National 


recording 
equipment Produc 


tion materials 


searcity of 
engineers was called 

industry's Advisory 
with Department of 
Commerce authorities the possibility of im- 
porting trained aliens who are not security 
risks to alleviate the shortage. 


canvassed 


Conference on Photography 


To celebrate its 100th anniversary the 
Royal Photographic Society of Great Britain 
will hold an International Conference on the 
Science and Applications of Photography in 
London September 19 to 25. All persons tak 


ing an interest in photography, including 


cinematography, are cordially 
tend 


they 


invited to at 
and to submit papers for discussion if 
wish 


CPS Oe PS SE Se Se Se FC OE SU SCT eS 


Srason's Greetings 
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LETTERS 


(Continued from page 22 


splicing. There are many things that 
enter into film splicing besides film ce 
ment. This I know from the many years 
I have been connected with the motion 
picture industry, and that dates back to 
1905. | have made thousands of splices 

I agree with him 100 percent, that 
there are film cements that are good and 
some also not so good. No doubt you have 
heard of ETHYLOID film cement. Its 
splices hold, providing they are made 
right. If you could get a look at some of 
the splicers that are being used in thea- 
tres nowadays you would then realize 
why a lot of splices don’t hold. In my ex- 
perience 80 percent of splicers new in 
use should have been in the junk pile 
long ago, but the projectionists have to 
use them or nothing. The old time splice 
made by hand is, in my opinion, a much 
better job 

But as to the projectionists liking a 
thick cement, on that point I can't agree 
with you. They get a cement that is a 
little thick and the first thing they do is 
dump some kind of thinner in the can or 
bottle and right there and then they ruin 
the cement, the thing they use to thin the 
cement is something some other projec- 
tionist has told them about 

I claim from experience that the top 
side of the splice should be roughed on 
either nitrate or safety film, and especi- 


ally safety film. We have found that some | 


film supports are so thick, that it is im- 
possible for film cement to get through 
to the base, unless stub is roughed. 

I have enjoyed the articles in IP very 
much. They sure are a lot of help to the 
new projectionist and go a long way with 
some of the old ones 

Keep up the good work. 

R. J. Fisher 
Fisher Mig. Co. 
Member, Rochester L. 253 


To the Editor of IP 


IP’s articles on safety film are very 
interesting to me. I use Kodak Film Ce- 
ment in %-ounce bottles, and a Griswold 
R-2 splicer. 

For scraping film I use a paper-and- 
sand finger file; and as this wears smooth 
I keep cutting away the tip until it is 
down to one inch long. Then I discard it 

I scrape the emulsion with the film in 
the splicer. I scrape the back of the film 
by pressing it against a flat and even 
portion of my work bench. The gritty 
particles of the sand file are cleaned off 
the film while scraping: this is easy to do 

I would like to try the dioxane Mr. 
Mitchell mentions but cannot get it in 
drug stores 

Lester Van Buskirk 
Maltz Theatre 
Alpena, Mich: 
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when you use 
SUPER-SNAPLITE 


projection lenses 


Yes “MOVIES ARE BETTER” and they're “BETTER THAN EVER” if you 

use Super Snaplite f/1.9 Projection Lenses. These superb lenses 

give you maximum light, maximum sharpness, and maximum contrast 
. . maximum viewing satisfaction for your patrons. 


True speed of £/1.9 in every focal length up to 7 inches. 
Ask for Bulletins 207 and 209. 


® “You Get More Light with Super Snaplite” 


&é 
. or . 1 om PORATION 


New York 7, N. Y. 


2 





The American Labor Movement 


Prepared by the Department of Labor 
for official use and reference, this 
history traces labor activity and legis- 
lation from Colonial times to today 


Chapter IV. 


The Second World War 
and After 


Hh 
all 
together in a 


labor 


attack on Itarbor brought 


groups of and management 
Shortly 


declaration of war on December 


common Cause 
alter the 
8, 1941 


ference af 


Preside nt Roose velt calle d acon 


union and industry leaders, 


at the conclusion of which he announced 


a voluntary not to 
the 
manage 

The aa 
agreement 
establishing a National War Labor Board 
all dis 


affecting and to 


pledge from labor 
strikes the 
m return tor a pledge by 


lew k outs 


parts of an 


sanction for duration of 
war 
ment 


net to permit 


pledges were 
to consider labor-management 
the effort 


their 


putes war 


provide pro« edures for 


This Board 


was COM pose d of 


peace ful 
settlement 
1942 


from 


Janu 


eet up im 


ary representa 
the 


were 


tives labor 


management, and 


public at large. Regional boards 


organized on a similar basis, to handle 
controversies of local importance. As in 
National Defense Mediation 


which had sought to adjust dis 


earlier 
Board 


putes affecting the rearmament program, 


the 


labor re presentation was equally divided 
AFL and ClO 
In December 1942 


between the 


representatives 
(AFL, 


were 


from three 


clo 


mayor groups 
Brotherhoods } 


Management-Laber 


and Railway 
the 
Committee 


appointed to 
Policy 


the War Manpower Commission 


a consulting bedy for 
Similar 
the 
the 


workers 


point committees 


and local 


program of 


were appointed in 


regions areas to assist in 
over-all 
for 
gave 


the 


providing 
These 


and 


war industries committees 


practs al advice suggestions in 


traming. recruitment, and transfer 


of workers 

Organized labor also played an active’ 
role in many phases of the war produc 
thon 


first 


ented on the 
Advisory Com 
the Council of National De 
established in May 1940. With the 
of Production Man 
1941 Hill 
the Amalgamated 
cw 


program It was repre 


defense agency, the 
mission to 
fense 
creation of the Office 
agement in January Sidney 
man president of 
Clothing Workers of 


was appointed by President Roosevelt to 


America 


share authority with the 
William S. Koudsen 
Motors 


Director General 
president of Gen 


eral 


30 


the spices of the 
Board 


mittees were established in many plants 


War 


labor-management 


Pro 


com 


Under 


duction 


for the purpose of stimulating output 


employee absenteeism. In 


of the 


and’ reducing 


sddition. most other 


tablished 


party 


war 


the 


agencies 


plans whereby Unions 


ipated im the various Federal pro 


fate 
With 
md 


> 
the marked 


participation of 


rise in employment, 


the representatives 


f organized labor in the wartime activi 


ties of the Government, anion member 


that 


by 


ship increased. Assurance unions 


would not be undermined foregoing 
their right to strike, of by wartime shifts 
found the 


Board's 


formula 


in employment 
War Labor 


membership 


expression in 
“maintenance-of 
This provided in 
general that workers should become and 
continue to be members of the union as 
» condition of employment 


Although held in check 


by the Government's stabilization policy 


wages were 


obtained so-called 
benefit» 
holiday 


workers various 
as improved va 
shift differ 


and pension plans 


fringe such 
and 


thon provisions 


ent and welfare 


RE-EQUIPPED PROJECTION ROOM 


One of the newly installed Simplex X-L mech 
anisms at the Rivoli Theatre, Broodway ona 
49th Street, New York City, is pictured here 
The Rivoli was given the “full treatment” by 
Notional Theatre Supply's Allen G. Smith, 
NYC branch monager, and now is equipped 
with three of the above-pictured mechanisms, 
three Peerless 150-ampere arc lomps, 120 wotts 
of Simplex Four-Stor sound, Beusch & Lomb 
towr-inch diameter | 2.0 lenses, and spot and 
effect lomps. New equipment wos installed in 
time for the premiere of “Snows of Kiliman 
joro.” Projection crew at the Rivoli are L 
Alter, J. Borthwick, A. Brenner, A. Borgman, 
J. Edelstein, W. Gorbode, J. Kaplan, N. Kri- 
korion, B. Nedove, and F. Verno, all members of 
Loco! 306. The ger 1s Montague Salmon 
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Finally 
agreed to suspend rival 
paigns 
the war effort 


leaders of the 


AFL and 


fganizing 


cTo 
cam 
where these 


might interfere with 


Unions Grow 


On the whole. the war provided of 
ganized labor with perhaps the greatest 
opportunity in its history to extend union 
organization and influence. Union mem 
bership steadily increased at the rate of 
about a million workers a year 
the 
and war 
1941 1945 many 
metal trades doubled and 
tripled their memberships. The United 
Automobile Workers (CIO) in 1945 re 
ported a total dues-paying membership 
of 1,052,000, the largest recorded by an 


American union up to that time 


with the 
greatest 
craft 


gains in shipbuilding, air 


automotive, other indus 


Be tween 


the 


tries and 


unions in 


During the war, few national unions 
came into existence, although certain un 
afhliated the National 
Federation of Workers 


the Association of 
gained 


unions, such as 


T ele phone and 
Foreman’s America, 


new prominence. Collective-bar 
were extended 
Strikes 0« 


and 


gaining agreements over 


sections of industry 


but 
ment representatives sought their speedy 


large 


curred union leaders Govern- 


settlement. Some issues were postponed 
when it was found that they could not be 
settled within the existing framework of 
control 
Extension of 
without 


union. membership to 
workers regard to race, creed, 
or nationality, which had been gradually 
the 


accelerated during 


years, was greatly 
the 


increasing over 


war. Expanded 
employment of Negroes, particularly in 
the made 
unions on 


industries, 
into the 


mass-production 


their acceptance an 
equal basis imperative if wage and work- 
ing condition standards were to be main- 


had 


through the years gradually broke down 


tained. Prejudices which existed 
as white and Negro workers learned to 
respect each other as fellow workers on 


the job Most had 


viously refused to Negroes to 


unions which pre- 
admit 
membership relaxed their rules and re 
moved racial restrictions from their con- 
stitutions 

In the West and Southwest particular 
ly. the National 


chartered by the 


Farm Labor Union, 
AFL in 1946, sought to 
protect and improve working standards 
threatened by Mexican laborers and mi- 
grant farm workers, who accepted wages 
below those necessary to maintain ade- 
quate living standards 

To carry out its program, the NFLU 
conducted a two-pronged campaign with 


the AFI 


was sought, on both a National and State 


the assistance of Legislation 


level, to improve the working standards 
and living conditions of migrant workers, 
and to the further 


prevent importation 
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of farm labor. At the same time. organiz 














ing drives were conducted to bring more 





workers into the union in order to make 
true collective bargaining possible 

The end of hostilities in 1945 con 
fronted organized labor and employers 
with a host of new problems. More than 
10,000,000 service men and women were 
demobilized in the 12 months following 
VJ-day, August 14, 1945. Thousands of 
factories retooled to meet the demands 


of a civilian, peacetime economy 


Postwar Conflict and Readjustment 

Many factories cut their scheduled 
hours from wartime levels of 48 or more 
a week to 40 and less. Others shut down 
temporarily or permanently Wage earn- 
ers, confronted with serious losses in 
“take-home” pay, sought to maintain 
their wartime earnings. Accordingly 
union demands soon crystallized into 
requests for wage-rate increases of about 
4) percent-the approximate advance 
workers deemed nécessary to preserve . ° 
their former earnings. Many employers, & t 
uncertain of the speed with which re- inger ips 
conversion could be accomplished, and 
opposed to the continuation of price and 
other wartime controls, voiced their in- ; 
ability to meet the wage proposals of —Some people point with them others top with them 
organized labor still others hang by them. 

This conflict between labor and man- 
agement was further aggravated by the 


pestial tomnfination of cuiiMesion o We, here at NATIONAL THEATRE SUPPLY, have an even 


straints, which had held the upward | different use for them: we keep information at our finger- 


movement of the cost of living and of tips.. . . Information on theatre design, theatre improve- 
rates of pay within moderate bounds 


during the war years. The War Labor ment, theatre maintenance . . . Information that is of vital 
Board’s “Little Steel” formula, which importance to thousands of motion picture operators and 


might to ce preases . “ss 
Somgne te axatine Snassaem Sh wage sates exhibitors all over the country. 
to a level not more than 15 percent above 


January 1941, had prevented the ab- —— ; . , 
normally high rates of pay which char- Only an organization with the long, varied experience 


a" some industries in World of NATIONAL THEATRE SUPPLY could possibly accumu- 
ar 


Both labor and management wanted | late this wealth of theatre information. 
to be free to bargain across the con- 
ference table and, if necessary, to test It would be wise for you to keep the name of NATIONAL 
their economic strength. These desires THEATRE SUPPLY at your fingertips! 


were expressed by many representatives 
of labor and of management and were 
reflected in Government policy as hos- 











tilities ceased. 

On August 16, 1945—less than 48 
hours after VJ-day—President Truman 
announced that the National War Labor 
Board would be terminated. During the 
war the Board had weathered numerous 
crises, but pressure for revision of its 








“Little Steel” formula, or for outright 
abandonment of stabilization controls 
over wages, rose steadily in 1945. On 
August 18, President Truman issued an 
order permitting wage increases without 
specific Government approval, provided 
the increases would not serve as a basis 
for higher prices or added cost to Fed- 
eral agencies purchasing goods or serv- 

















ices from contractors. The stage was thus 
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set for a return to collective bar 
gaining within the framework of exist 
ing price levels 


Ww age 


casily in 


tree” 


adjustments made 


Begin 


a wave of 


were Dot 
many large industries 
1945 


automobile 


ning m the autumn of 
strikes engulfed the oil 
and 


steel 


coal industries. This unrest in the 
labor movement prompted President Tru 
man to call a national labor-management 
November 1945, with the 


formula for 


conterence in 


hope that same industrial 


peace could be reached. The conference 
produced few tangible results, and con- 
troversi¢* continued 


strikes 


Altogether, 42 large 
10,000 or more 
VJ-day to the 


each involving 


occurred trom 
‘f June 1946 

Out of these disputes a wage increase 
pattern f 18 2 


workers 


end 


cents an hour evolved 


for some major mass-production indus- 


es, particularly those producing auto 


mobiles, steel, electrical equipment 


rubber tires. Handreds of 


and 
thousands of 


ANSWER 

TO YOUR 
TECHNICAL 
PROBLEMS... 


The Altec 
Service Man and 
the organization 
behind him 








LTEC 








161 Seath Avenue 


New Y¥ 


PROTECTING THE THEATRI 


NEVER HAS 


BEEN SO 
ESSENTIAL AS NOW! 


rk 18 


FIRST 


SAVINGS 


N.Y 


PLACE IN ENTERTAINMENT 


SLOW BURNING 


IN POWER CONSUMPTION 


SAVINGS IN MAINTENANCE 


ECONOMIZE 


other workers also obtained substantial 
increases. The average increase was ap- 
proximately 14, cents for all workers 
receiving “first round” postwar increases. 

In resisting postwar wage increases, 
many employers pointed to the difficul- 
ties of absorbing such increases so long 
as prices of their products remained sub- 
ject to Government control. Largely as 
a result of these protests, the Office of 
Price Administration, which 


had “po- 
liced” prices during the war 


was per- 
mitted to expire on June 30. Although 
the “OPA” month later 
on a limited basis, by the end of 1946 
virtually all price controls were ended. 

The 
newal of union contracts began in the 
autumn of 1946. Production by that time 
had reached record peace-time levels and 
For 


labor 


was revived a 


“second round” of postwar re- 


business was generally prosperous 
part, 
to terms 


the most 


management and 


came without the costly stop- 
pages which had marked the preceding 


year’s bargaining 


[TO BE CONTINUED) 


Technicolor Net Profits 


Technicolor, Inc., consolidated net profit 
for the third quarter of 1952 was equivalent 
to 5O cents a share, as against 54 cents for 

1951. For the three 
quarters of 1952 thus far elapsed net profit 
was $1.60 per against $1.68 for 
the corresponding period last year 

These profit taxes to 


date in each case and adjusted to the effec- 


the same period in 


share as 


figures allow for 
tive rate for the entire year. In total amounts 
they are $474,087 for the third quarter of 
1952; $500,131 for the third quarter of 
1951; $1,499,507 for all three elapsed quar 
ters of 1952; $1,561,525 for the first three 
quarters of 1951. Dr. Herbert T. Kalmus, 
president and general manager, released the 


statistics 


New 16- and 35-mm Edit Machines 


4 new editing machine available in 16-mm 


and mm varieties will be placed on the 
American market by 5S. O. 5. Cinema Sup 
device, known as 
abroad, and 


have not been able to get de- 
than 1% to 2 


ply Corporation. The 
Acmivla 
purchasers 


livery in less 


originated American 


vears alter 


ording to J. A 
Formation of a new 


placing an order, ace 


oats O} S 


Tanney 
Acmiola 


Distributing Company as a division of 


S. O. S. has now been completed and will 


result in delivery time of three months or 


Tanney explains 








OBITUARIES 





Paul Stanley Bouchey, 58, Local 199, De 
troit, Mich 

Linws H. Albee, 51, 
Conn 

Henry W. Hill, 53, Local 199, Detroit, Mich 

Monroe U. Morrow, Local 115, Jocksonville, 
Fle 


Local 486, Hartford, 
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PERSONAL NOTES 





Punt, under whose leader 


Kodak 


professional m« 


Cuastes K 
ship Eastman 
aitrate to 


changed over from 


safety tien picture 
him, retires from active service as vice-presi 
dent and general manager of the Kodak 
Park Works on January Ist. An MIT gradu 
ate, Fuint has Eastman 
1911, 
come a vice-president in 1941, 
tor in 1945 
20,000 employes of the 


been with since 
rising through successive stages to be 
and a direc 
Under his management the 
Kodak Park Works 
not oniy protessiona 


changed motion pk 


ture film from nitrate safety, but also 


developed the economic large-scale produc 
tion of color film and papers for amateurs, 
and supplied the government with vast quan 
tities of during World 
War Il. New general manager of the Kodak 
Park Works will be Ivan N. Huttrmay, who 
with Kodak since 1919 and became 


a vice-president in 1945 


sensitized products 


has been 


who will shortly re 


C. Bavce Livron, 
Master's 
, and who is producer 


ceive his 
Us 


degree in cinema from 
f the public re- 
lations film, “Leaders for Tomorrow,” has 
joined the staff of Bailey Films, Inc 


producers ALBERT 


. 16mm 
R. Bar 


organization an 


and distributors 
LEY, president of the 


nounced the appomtment 


ADOLPH Kodak 


celebrated the 


STUBER Eastman 
president, has 
of his 40th company. He 
joined Eastman in 1912, a few months after 
graduating from 
engineer; took time out with the 
Army in World War I; was appointed gen 
eral manager of the Camera Works in 1923 


vice 
just anniver 
sary year with the 
Cornell as a mechanical 


serve 


became a vice-president in 1942, and a direc 
tor in 1947. Sruper is a Fellow of both the 
Photographic Society of 
Royal 


ain; and 


America and the 
Great Brit 
a member of the board of the Na 
Trade ( 


Photographic Society of 


tional Foreign runcil 


New Electronics Catalog 
Radio ¢ 


thoroughly 


Terminal 
130-pagr 


orporation has issued a 


illustrated free catalog 


listing many varieties of clectroni equipment 


including amplifiers, speakers, microphones, 


record players, radios and radio tuners, test 


meters, electronic items and television re 


ceivers and items. Prices are cited, and tech 


nical specifications submitted in detail 


example, an audio amplifier is rated as 
f 


power output, percent distortion, frequency 


response, hum level, gain, input and output 


impedances, power required, tubes required 


and physical dimensions. Terminal equip 


ordered by delivery 


Readers 


copy of the 


ment can be mail for 


anywhere interested can obtain a 
catalog without charge 
Terminal Radio Corp., 85 Cortlandt 


New York 7 


from 
Mreet 


SS United Stotes Wired by RCA 


The two modern picture theatres 
built into the liner, SS United 
States, are both RCA-equipped, according to 
H. K. Peebles, purchasing agent for the 
Newport News Shipbuilding and Dry Dock 
Co. The ship, 


censtructed in 


motion 


new luxury 


largest passenger liner ever 


this country, is expected to 


arty many stars of the entertainment world 
between Europe. Standard RCA 
theatre equipment was found to meet all 
specihcations except for one detail-—the 
speaker baffles had to be reconstructed of 
hre-proof transite 


here and 


Iran has imported nearly 
16-mm 


1,000 portable 


projectors, and a number of larger 


ones, during the past year, 
Nathan D. Golden of the U. 5 


of Commerce 


acc ording to 
Department 


offers a free 52 


The organization maintains « «ub 


Bailey Films, Inc., 


page 
catalog 


stantial library of 16mm end sound 


and silent, black-and-white and col 





Not Enough Copper ie 


Current copper imports may be offset 
by scarcity of copper scrap, National Pro- 
duction Authority officials announced last 
month. Scrap copper is not continuing te 
in with degree of regularity, 
NPA finds; and the improvement that was 
expected to result from the imports may 
thus be 


come any 


lost by the nonappearance of 


anticipated scrap. The aluminum supply 


is also somewhat inadequate, 
the TVA 


Northwest, au 


owing to 
region and 
was revealed. 


shortage in 
the Pacific 


power 





for projecting 344" x 4” slides 


THEATRES 
DRIVE-INS + SCHOOLS 
HOTELS + CHURCHES 


Projects pictures of a size and snow-white brilliancy comperable to finest large 


screen theatre projection 
Simply plug into any 110-volt A.C 


convenience outlet 


The motor-driven orc will project continuously for 80 minutes without retremming 
mtn cap ptt a ttngsimalinagnegomntuarprinchnaet 


‘THE STRONG ELECTRIC CORPORATION } 


14 Cty Peek Avenue 


Use coupon now 
to obtain full de 
tails and prices 


SL'DE PROJECTOR 


aeeeceeeneeaee 


Ame wee se 
iv ‘ 


edo 2, Ohio & 


PLEASE “END PROCHURE AND PRICES ON THE STRONG UNIVERSAL © 
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' Canada = fre 


va Cinerama Uses Excelite 


ide the history of Cinerama’s designers selected the Na 


releren: to Can tional Type 55000 Exelite arclamp for 


Columbia 





dist ’ " 
n, distribution and thy, if projection system after testing other 
ory ! (anadian 
radia makes for comparative steadiness. it is 
thom ond statistics: 


\ and other 
ment eneorship 
material i to get three different lamps, located 


now disclosed 


The illumination problem in Cinerama 


m 48 Many projection rooms, to throw 


© finds light of absolutely identical intensity and 
r about olor on the panels that make up the 
* in Spain, in com 


rench, Mexiean, Ar 
an product, which 
aad IP reported in October (page 11) that 


composite image \ pertect solution to 
this problem has not yet been attained 


the projection light “is often unmatched 
ss to both brightness and color tone 


jut Cinerama’s engineers fully under 


stood the nature and difficulty of their 
problem in this respect. it ix now re 
vealed, and undertook extensive com 


parative tests of leading makes of arc 
lamps for their ability to maintain con 
stant light imtesity and constant color 
temperature without manual adjustment 
They chose Excelites as coming nearest 


to perfection in this respect 





GPL TV in Jersey Theatre 


Fort Lee, New Jersey. the community 
across the Hudson from New York where 


motion pictures were made before there 
with RCA SERVICE was a Hollywood, is the latest to be pro 
vided 


with theatre television. General 


and there’s a reason why: Precision Laboratory, affiliate of National 


Theatre Supply, has installed a direct 

oe projection system in the Lee Theatre 

RCA SERVICE is there in time for the “Carmen” telecast 
from Metropolitan Opera House. The 

Lee, operated by B.S. Moss Company, 


has 1.500 seats priced for television 
opera at $1.80, $2.40 and $3.60 


e 16-mm Oscars to Three Universities 

RCA Service Com an Inc University Film Producers Association has 

| © | presented its first series of annual awards 

for outstanding 16-mm films to three mid 

A RADIO CORPORATION OF AMERICA SUBSIDIARY ==, aie 1mm lms to thee mid 

CAMDEN, NEW JERSEY of Youth relating to community mental 

health programs, by UL. of Wisconsin; “De 
velopment of the Frog.” a biology film by 
Ohio Sate | and “Weighing with the 


WENZEL PROJECTOR co. Analytical Balance,” by U. of Minnesota 


Manutocturers of Many Types of 


. OPERATORS’ 
; FAVORITE! 
4 . Gold€'s Automatic Enclosed 
= Rewind Always Works! 
. |, sate, U.L. approved! 
Biminotes dé. 
Mlustroted 4 + ce  - 
Brochure ail — 


WENZEL PROJECTOR Co. ,’°* % , ares gure sensns 


Projector 
2505-19 S. State St Chicago 16, Ill Head CTURING COMPANY 
DEPT iP 4888 N CLARK ST @ CHICAGO 40 LL 
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Transistor Goes to Work 


One of the first 
units to be put into common 
the 


cillator unit pictured here 


transistor equipped 
electronic 
commercial service is siX-fone o-8 
In it the six 
tiny, button-like projections on the left 
surface take the place of vacuum tubes 
in performing the functions of audio fre 
quency oscillators. They generate audio 
signals at six different frequencies, com 
binations of which represent digits dialed 
by a telephone user. This particular unit 


installed in Englewood, N. J., to 


is one 


KEEP YOUR 
PROJECTORS IN 
TOP OPERATING 
CONDITION 


-SVPER. 


WITH 4%») PARTS 


Good booth equipment is the most vito’ 
item of theatre operation — and by fc 
the least costly. 


Replace worn parts promptly. 
Catalog on request 
LAVEZZI MACHINE WORKS 


4635 West Lake Street 
Chicago 44, Illinois 


enable users to dial direct, and without 


intervention of an operator, telephones 
as far away as San Francisco 

The same automatic long-distance dial 
ing can be achieved with vacuum tubes 
but the transistor 


1952 


instead of transistors; 
IP for November 
is smaller 


(see 


Page 12) 


lighter, needs less 


power 


L. E. Blount (left) and Dr William Shockley, 

both of Bell Loboratories, examine one of the 

six-tone transistor oscillators which they helped 

develop and which are now im regular telephone 
service 


generates incomparably less heat in op 


eration, and is expected to prove stur 


dier than a vacuum tube of correspond 
ing capability 

Transistors can perform most of the 
functions of vacuum tubes. The unit pic 
of the 


tured here re presents only one 


first of what are expected to be 
merable applicatidns of this new device 
to routine electronic performance 
Ideal 


authorized to release seven Walt Disney car 


Pictures announces they are now 
l6-mm, for 
United States 


taries and four are Disney cartoons 


toons on rent, throughout the 


Three of these are documen 

All are 
arranged 
through any of the regional libraries which 
Ideal maintains Reston to 
Honolulu 


in Technicolor. Rentals can be 


in 27 cities fron 





CUT 


CARBON COSTS! 


. Get High Intensity Results 
from your Present Equipment 
WITH 


HUFF’S CARBON COOLERS 


No copper coated carbons needed. 


MADE FOR MOST ALL 
MAKES OF LAMPS 





Less amperage. 


See Your Dealer or write for 
new folder direct to 


WAL |. HUFF MFG. CO., 659 W. Jefferson Bivd., Les Angeles 7, Calif. 


INCREASE LIGHT! 


Simple installation. 











1A ELECTION 





N.Y. STATE ASSOC OF M PP 

bar 
(,corge 
Lackey 


ing 1 


wh) 
$6) 


Tuttle (Binghamton | 
Raaflaub 
Utica L. 337 
Wi. 
108). se 


pres 
(Syracuse I Harry 
lohan F 
Charles F 


treas 


Short (Lor 
Wheeler 


ce-pres 
Geneva I 
(Rochester | 2 sat.-at-arms Gerald 
Henderson (Batavia L. 581), Henry Jeffery 
(Cortland L. 272), George Van Buren ¢ Litth 
Falls L. 609), Edgar Stewart (New York | 
Wm. Robacker (Middletown L. 311) 
sard: Fred Boekhout (Rechester I 
L. 306), William 


and Francis Foran 


Switrer 


Brad 


Film breaks are costly. 
Play safe by using 


JEFRONA 


All-purpose CEMENT 


Has greater adhesive 
qualities. Don’t take 
our word for it. Send 
for FREE sample and 
judge for yourself. 


CameRA Equipment Co. 


1600 Broodwey New York 19, MH. Y 


ee enna eneeeeeeeeeed 
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Season's Greetings 


MOVING PICTURE PROJECTIONISTS 
LOCAL WO. 486 1. A. T. S$. E. 
Hartford, Conn. 





Season's Greetings 
LOCAL NO. 224 
ee he F, ' 


WASHINGTON, D. C 








INTERNATIONAL PROJECTIONIST © 


December 1952 


35 





CINERAMA IN THE PRESS 


Continued from page | 


synchronization must be perfect Occa 


sionally it ien't. The vertical joins of the 
two side pictures with the central one are 
visible, and when an actor passes through 


thie joint from the center to the side, or 


Make Your 
Next Film 
Cement 
Order 
ETHYLOID 
You'll Be 
Glad You Did! 
* 
FISHER MFG 
COMPANY 
1 Salter PI 


Rochester 13 
N.Y 





from the side to the center, his face and 
bedy fuzz 
I irther it one 


the theatr the 


sts on the side of 
images+ projected on the 
nearest side of the screen roll up toward 
Actors 


walk up a wall and vertical objects be- 


the top of the screen seem to 


come almost horizontal just before they 
disappear from view 

The long Ciner 
ama will be coupled with that of real 


range future of 
t-dimensional photography and projec- 
tion. Together they could constitute an 
entertainment and esthetic phenomenon 
beyond the tele- 
vieion, and one which owners of TV sets 
will be glad to go to a theatre to see. 
“The 
. at least one theatre in every large 
city is sure to be equipped for Cinerama 
within a year or two, despite installa- 
tion costs of about $75,000." Films in 
Review (published by the National Board 
of Review of Motion 
Henny Hart, Nov. 1952. 
“Sound that often makes you feei that 
a live orchestra is hidden 


wholly resources of 


immediate future of Cinerama 


Inc.), 


Pictures, 


n the pi. 
a thrilling ex- 
perience, part three-dimensional illusion 


breathtaking views 


and partly a huge mural in motion. . . 

This device has vet to show whether it 
can deal as acutely with people as with 
mountain ranges, whether it has plia- 
bility as well as size and can adapt to 
ef 


Guersney, Jr. 


intimacy as well as to grandeur.” 
Herald-Tribune, Orns | 
Oct. 1 





CLAYTON BALL-BEARING 
EVEN TENSION TAKE-UPS 
For all projectors and sound equipments 


All take-ups wind film on 2, 4 and 5 inch bub reels. 
Silent Chain Drives 





31-45 Tibbett Avenue 





THE CLAYTON REWINDER 


For perfect rewinding on 2000-foot reels. 


CLAYTON PRODUCTS CO. 


New York 63, N. Y. 








» = lerna [ Greetings 


TREASURERS AND TICKET SELLERS 


LOCAL UNION NO. 751 


1 A.T.S.E. 
NEW YORK, N. Y 
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ANSCO COLOR FILM 


(Continued from page 16) 


from regular black-and-white processing, 
although it is used whenever it is desired 
black-and-white 
print to sepia or some other color. When 
acted upon by the bleach solution, the 
silver of both the yellow filter-layer and 
the Ansco color image is re- 
converted into creamy-white silver halide 
At this stage the natural color begins to 
show faintly through the film which now 
looks as though it had been thinly coated 
all over its surface with whiting 

5. Final Fix. After rinsing off all 
traces of the bleaching chemicals, the 
Ansco color negative film passes into a 
second hypo fixing bath. The white silver 
halide being dissolved by 
the solution, and the film now has nothing 
left on it but the brilliant, 
complementary dye images of the scene 
shot by the camera. 

In a regular black-and-white negative 
all tones are and 
dark objects in the photographed scene 
coming out light on the negative, and 
the highlights coming out dark. So also 
Ansco color negative film. And 
because all photographic values are re- 
versed, the colors of the photographed 
scene are reversed to their complementary 


t» tone an ordinary 


picture 


disappears, 
full-color 
shadows 


reversed 


with 


Christmas 


Seals help 
save lives 


Successful methods of treatment 
make it more important than ever 
to find the 150,000 
cases of tuberculosis—and to find 
them early 

Mass X-ray campaigns to find TB 
in time are part of the work your 
Christmas Seal dollars help support. 

Remember, no one can be “cured” 
until treated . . . and no one can 
be treated until the disease is 
discovered 

Send in your contribution today. 


Buy Christmas Seals 


Because of the im 
portance of this 
message, space 
contributed by 


“unknown” 


INTERNATIONAL 
PROJECTIONIST 
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colors—blue sky appearing as orange, red 


blood as pale blue green, etc Ansco color 
negative, therefore, is a true negative, and 
from it Ansco color positives are made. 

After a final rinse to remove traces of 
hypo which might stain the film, the 
finished negative wends its way over the 
multitudinous loops of the drying cabin- 
ets and is wound up on a reel at the very 
end of the processing machine 


Soundtrack on Color Film 


So far nothing has been said of the 
sound-track. Sound is not recorded di- 
rectly on the picture negative in profes- 
sional movie-making, but on sound-re- 
cording stock by a recording head driven 





RECTIFIERS 
et PREFERRED 
® 


The only rectifiers 
especially designed. 
menvlectured and 
tested in one plant to- 
gether with and for use 
with motion picture 
preiection erc lamps. 


fier specifically engi- 
meered to its particular 
requirements. 
There is @ dependadie 
Strong Rectifier for every 
type projection lamp: 
2.Tube - 4-Tube - 6-Tube 
Single and Three Phase 
Models for 

* Rotating Feed Angular Trim High intensity 

+ Copper Coated Coaxial High intensity 

* 1 K.W. High Intensity 

+ Low intensity 

All essere smooth output current, long life, 

. and Rexibil 








hb 


THE STRONG ELECTRIC CORP. 


City P Ay ° 





in synchronism with the picture cameras 
The original sound recordings may have 
either photographic or magnetic tracks, 
magnetic recording being in favor at the 
present time because of its high fidelity 
and low noise-level 

Whichever recording method is used, 
independently recorded sound-effects and 
background-music tracks are properly 
“dubbed” into the principal record of 
the dialogue and sounds that originated 
on the set during shooting. Sound mixing 
is accomplished by means of an apparatus 
which has several soundheads (repro- 
ducers) feeding their combined output 
into a single recorder. The chief record- 
ist sits at the console of the mixer like 
an organist and manipulates the volume 
controls which regulate the strength of 
sound from all the simultaneously-play- 
ing tracks. The 
sound is recorded photographically on 
a single film. 


resultant, or mixed, 


This film is the master sound negative 
from which a master sound positive and 
a number of duplicate sound negatives, 
used for printing the soundtrack on the 
theatre-release prints, are derived by con- 
tact-printings. 


Release Prints 


This brings us to the matter of making 
Ansco color soundfilm prints for theatre 
projection. Now, release prints are only 
very rarely made from the original cam- 
era negatives, not even in black-and 
white work. As is the case with the 
soundtrack recording, a number of du- 
plicate negatives are prepared for print- 
ing the release positives. The preparation 
of these picture dupe negatives is an in- 
teresting process, and provides a peep 
behind the scenes of professional film 
make-up. 

Just as the rolls of processed negative 
film for a black-and-white movie must 
be harmonized and balanced for consis- 


| tent density and contrast in the release 


prints, so also must the negatives for a 
natural-color movie be photographically 
adjusted. 
the additional problem of color-balance. 
(That is, the overall tone of the scenes 


And with color film there is ~ 





Season's Greetings 


to those craftsmen whose preference for fine equipment 


has contributed so much to the progress of the industry. 


Nowmade 


330 West 42 Street 


Seer ee Se Seer er ee ers 


16-MM ond 35-MM 





INTERNATIONAL PROJECTIONIST © December 1952 


New York 18, N. Y. 
wor rrrrrs eres weer rs 


must not vary in tint except for desired 
pictorial and dramatic effects. The color 
must be balanced to give the most na- 
tural results with the white light of the 
projection arc.) 

These problems can be solved very 
simply and satisfactorily 

“But why,” it may be asked, “is it 
necessary to make duplicate negatives 
from which to print the release posi- 
tives? Why not print them directly from 
the original camera negatives, making 
all light and color-balance corrections 
during printing?” 

This can be, and is, done on occasion; 
but professional productions involve op- 
tical effects which are not present in the 
camera negatives. These include fades, 
dissolves, wipes, photomontages, mul- 
exposures, travelling-mask shots, 
etc. It is considered unwise to cut these 
optical effects into the original camera 


tiple 





Greetings To All From 
“The 40th Anniversary Boys” 
LOCAL NO. 253 
Rochester, N. Y. 





Greetings From 


The New York State Association 
of 
Motion Picture Projectionists 
“An Educational & Technical Society” 


* The NEW, ia- 

proved, positive 

method of perme- 

nently patching oll 

types ond mokes of 

film—Sem., lémm., 

35mm., Treceler, 

Technicolor, Kede- 

chrome, Nitrete end Setety Film. 
Used and endorsed by Projec- 

tionists im countless theoters. 


specifically for lasting Patches. 
ESSAWNAY ELECTRIC MANUFACTURING CO. 


1438 North Clerk Street Onicage 10. IIlinots 
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BR pt 8 


i 


Be 


ommeodity 
fool 


the original neg 


negative a mighty precious « 


Then. too. tt would be extremely 
hardy to riek 


through the 


hundred 


fam age te 


ative reptatine printing of 


sveral release positives In 


fact, in order to speed up the work and 


maintain good picture and seund qual 
ity i fogen of 


mandatory to make a 


d iplic ate of which 


1 be 


negatives eomne 


sent to foreign countries tor re 


‘ printing ovetTecas 


Ansce 
Film a 


From the original Color Type 


Camera Negative master 
wative film 
full color by 
Bi Pe 


Printing Film, or (as ix 


is printed. This may either 
LC in 


Color 


printing on Ansco 
Motion Pictur 


preferred im pre 


sitive 


Ty pe 


fessional master 


black-and 


positives ene o each 


practice the positive 


i¢ made in the form of three 


white primary 


The Positive Soundtrack 


The development 


Ansco 


print w same as that 


process tor 
color rele ine 
previously deseribed for the 
that 


the soundtrack in order t 


negative, 


special treatment given to 


except i 


obtain a regu 
lar silver-image track 
Process dyes 


cyan, magenta, and yel 


low) are quite transparent to that in 


visible which the 


cells 


mist 


infrared radiation to 


standard red-sensitive photoelectric 


used in projector soundheads are 
For this 
image is printed on both Technicolor and 
Ansco (The 
Cinecolor process, on the 


sufh 


infrared 


responsive reason, a silver 


color projection positives 


dye-toning 
other hand, 


employs pigments 


ciently opaque to low red and 
radiation for 


hence the 


good sound re produc tien, 


colored tracks on Cinecolor 
filme.) 

As we have seen, Ansco color process- 
blac k-and-white 


except for the 


ing is similar to proe- 


essing insertion of a 
bleaching step which converts the black 
silver-halide 


images that are finally eliminated by the 


silver images to white 
final fix. The soundtrack development in 


the processing of Ansco color release 
prints follows after the bleaching step, 
but before the 


residual silver halide is 


removed by the final fix 

The film passes from the bleach bath 
to an “air squeegee” effectively 
from the 
the film 
passes directly to a developer-applicator 


which 
surface 
From the 


removes all moisture 


emulsion s“jucegee 
which applies developer to the sound- 


track area only. The developer recon 
verts the halide soundtrack image back 


black (And 


dentally, the filter-laver 


to a silver image 
halide of the 


gets changed back to orange-vellow col- 


incl- 


loidal silver in the soundtrack area.) 
In the 


positive, 


finished Ansco color release 
therefore, the 


an overall orange-yellow color in which 


soundtrack has 


mndtrack is 


redeveloped 


silver image ald 


present 
nee this filter-layer is 


transparent to red and infrared radia 


tien, it does not appreciably attenuate 


und -res pone with the red-sensitive 
photocell 

though infra 
ould be used, 


undhead photo« ell 


visible, 


Dwe soundtracks, even 


red-transmissive how 


ever if the =< were 


responsive only to instead of 


nfrared. radiation. ©lverseas a strontium 


ell with the sensitivity-peak coming in 


the green region of the spectrum has 


cell 
thus 


proposed Such a can work 


magenta dyes, and eliminate 


extra track-development step from 


the processing of release prints of the 
oupler ave 


fact that the 


multilayer color ty pe 


Interesting is the sound 
k may be printed in any one, any 


or all three of the emulsion layers 
Ansco film. If, for 


indigo filter be 


ht and = the 


color example, 


placed between the 
sound negative in the 


printer, the track will print only in the 


top indigo-sensitive emulsion. If the fil 
ter be transmitting beth 
the track will 
middle 


layers 


cyan, indigo 
and green light 
both the top 
no filter 


The top 


print in 


and layers. With 


all three will print 


indigo-sensitive laver 
printing the soundtrack of 
“The Wild North This 


finest grain and does not re- 


was 
used for 
VMIGM's 
has the 


layer 


quire any electrical high-frequency 


equalization to equal the frequency-re 


black-and 


white prints. Other laboratories, however 


sponse characteristics of 


ure obtaining good results with 2- and 
layer tracks 

This 
Ansco color hlm as it 


1 at the 


description concerns the new 


is bemg made and 


present time a fact to bear 


mind in view of continued progress 


in the popular and rapidly expanding 


process of making motion pictures in 


full natural color. Further improvements 
are inevitable It is 


that the 


quite possible for 


example yellow filter-laver of 


colloidal silver may soon be eliminated 


PROJECTOR MECHANISMS HAVE IMPROVED 


(Continued from 


shafts; 
steadier picture is produced by improved 
spring 
is attained by re 
blades of higher efh 


improved provisions for 


use of ball bearings on all drive 


gate shoes and SUspension ; 
brighter screen image 
designed shutter 
and by 


binch 


The water cooled aperture permits use 


erency 
mounting diameter lenses 

therefore a 
Not 
cooled, but it is 
film 
heat that reaches 


of more intense light and 


brighter and larger screen image 


only is the aperture 
mechanically 


so that the 


“e parated from the 


trap only 
the film is that which comes through it 
with the 
water temperature and the trap at room 
temperature, it 


light; the aperture operates at 


Is said 
Davee tells IP: “All 


levelopments for the 


Century's Larry 


of our engmeering 


past 12 years have been directed toward 


higher light efficiencies and lower heat 
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in other words, more light for less money 


less film distortion resulting in clearer 


sharper pictures, with less maintenance 


and lower first cost to the theatre 


Ballantyne’s “BW” 
Effective 1953 the Ballan 


tyne “BW” mechanism will also be avail 
Ballantyne’s Bob 


“It will be the only projector 


January Ist 


able with water-cooling 
Hoff adds 
in the low-price field with this feature.” 
(Century's Davee questions this, claiming 
that his 
field ) 
will be an 


mechanism is also in the low 


price Ballantyne’s water-cooling 


optional addition, since 
smaller theatres do not need it. 

Like other mechanisms 
referred to above, the Ballantyne “BW” 
is a remote descendent of the Simplex 
Regular. It follows the 
popular general design; but is equipped 
with 


cated 


some of the 


same widely 


permanently-lubri 
bearings throughout, its 


modern oilite 
case is 
larger and roomier, threading has been 
device 


made easier, the has 


been moved to the front of the head, the 


focussing 


lens mount accommodates today’s 4-inch 
In short, the “BW” has 


Simplex Regular on its family tree only 


diameter lenses 


as a distant ancestor. It ix thoroughly 
modern in performance quality, in ease of 
operation, in durability; and with the ad 
dition of water-cooling, the Ballantyne 
“BW” is ultra-modern 

The “BW” is not made in Ballantyne’s 
own plant, but manufactured for Ballan 
tyne by the Wenzel Projector Company 
Wenzel, of course, has a very up-to-date 
mechanism of its own which IP will de 


scribe in detail in a future edition 


© December 1952 





Ist Lieutenant 


Loyd L. Burke 


U.S. Army 


\ledal of Honor 


rn 
al RED KOREAN strongpoint had stalled our attack; 
Lieutenant Burke saw that a breakthrough must be made. 


Rallying 35 men, he crept « lose to the enemy bunkers. He 


laid down a grenade barrage. Then he ran forward to an 


exposed knoll and opened a one-man pitched battle. He 
turned a light machine gun into the Red position. He 
caught live enemy grenades in mid-air and threw them 
back. Once he killed three nien with his pistol. Before 
sunset Lieutenant Burke and 35 men had defeated 300, 


The lieutenant says: 


“Every day, men who fought in Korea are coming home. 
They're finding jobs—partly because they and you and I 
own nearly 50 billion dollars’ worth of Defense Bonds. 
For Bond savings — which protect our own families —are 
also building a great backlog of national prosperity. Rea- 


son enough for investing in Bonds —don't you agree?” 
* * * 


Now E Bonds carn more! |) All Series E Bonds bought after 
May 1, 1952 average 3% interest, compounded semiannually! In- 
terest now starts after 6 months and i« higher in the early veara. 
2) All maturing E Bonds automatically go on earning after matu 
rity—and at the new higher interest! Today, start investing in 


better-paying Series E Bonds through the Payroll Savings Plan. 


Peace is for the strong! hor peace and prosperity save with US. Defense Bonds! 





"Twas the night after Christmas 
And before a full house 
Not a patron was stirring 
Not even a mouse. 
The success of my theatre 
Is no secret, so hark: 
My stocking was hung 
Near my booth, for a lark. 
On the morrow I woke 
And spied Simplex X-L 
Both projector and soundhead 
All ready to sell. 
Sell did I say? 
For in every direction 
Simplex has sold me 
On much better projection. 
Old Santa thus blessed me 
And I'm no longer stewing, 
For my faith in St. Nick 
I'm completely renewing. 
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